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PREFACE. 


I WISH  to  state  that  I  am  only  responsible  for  the  Introduction  to  this 
volume  —a  volume  which  has  grown  tar  beyond  its  original  limits, 
though  I  believe  it  to  he  in  its  present  form  a  vast  improvement  on  the 
plan  which  was  first  proposetl.  I  should  like  also  to  acknowledge  the 
assistance  I  have  received  from  Mrs.  Edwin  Kdwards  and  Mr.  Henry  Keene. 

Mr.  Chesson  desires  to  acknowledge  particularly  the  kindness  of  Mrs. 
Kdwards,  Mr.  J.  F.  Ileseltine,  and  Mr.  Henry  Keene  in  according  him 
the  privilege  of  examining  their  collections  of  Keene's  drawings  and  etchings. 
l-"or  assistance,  given  or  intended,  thanks  are  also  due  trom  him  to  Messrs. 
Bradbury,  Agnew,  &  Co.,  Messrs.  Chatto  and  VVindus,  Mr.  H.  M.  Cundall, 
Mr.  Joseph  W.  Darton,  Mr.  Joseph  Day,  Mr.  W.  Dent  [The  Book-Fimlcr), 
Mr.  Kdmund  Evans,  Mr.  \V.  Eaux,  Mr.  Birket  Eoster,  Messrs.  Foulsham 
6c  Co.,  Mr.  J.  Carmeson,  Sir  Alfred  Baring  (Jarrt)d,  and  his  son.  Dr.  .Archibald 
Garrod,  Mr.  H.  CJarside,  Mr.  Horace  Harral,  Mr.  A.  J.  Hipkins,  E.S.A., 
and  his  son,  Mr.  John  Hipkins,  Miss  Nora  Hopper,  Mr.  Mason  Jackson, 
Mr.  W.  MacKenzie  (Ivditor  of  B/.nk  and  Ifhitc),  Mr.  H.  S.  Marks,  R.A., 
Mr.  E:dward  Marston,  Mr.  David  Mathewson,  Mr.  G.  H.  May,  Mr.  J.  H. 
Murray,  Mr.  Claude  Phillips,  Messrs.  Routledge  &  Sons,  Mr.  Henry  Silver, 
Mr.  R.  E.  Sketchley,  Messrs.  Smith,  Elder  &  Co.,  Mr.  M.  H.  Spielmann, 
Mr.  E;dward  E.  Strange,  Mr.  (ilccsun  White,  and  the  Editor  of  "  Zadkiel's 
Almanac."  Separate  and  gr.itct'ul  .u  kn.  .\\  Ic.lgment  must  be  made  to 
Mr.  George  Somes  Layard  t'or  bis  cou^te^v  in  re.uiing  Mr.  ChesM.n's  proof 
with  a  view  to  contributing  U<  its  .ucin-acy  and  fulness,  a  courtcs\-  which 
is  the  more  remarkable,  since  it  is  understood  to  be  that  gentleman's 
intention  to  publish  at  some  future  time  another  bibliography  of  the  works 
ot  Charles  Keene. 
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THE    WORK    OF   CHARLES  KEENE. 


INTRODUCTION. 

RECENTLY  huilt  was  tuund  with  the  notice  oi  Charles  Keene  in  my 
hook  on  Pc//  Driiiv!/ig,  hecaiise  it  was  less  than  half  a  page  in  length,  and, 
therefore,  it  was  said,  ludicrously  inadequate.  My  desire  was  to  show  my 
great  athniration  for  the  distinguished  artist  in  the  small  space  then  at  my  disposal. 
But,  apparently,  warmth  of  appreciation  is  not  to  he  weighed  with  lengthy  wordiness. 
It  was  also  suggesteil  that  the  lirawings  I  gave  to  represent  Keene  seemed  to  have 
been  chosen  at  haphazard.  Hut  this  was  really  what  I  myself  had  admitted,  and, 
indeed,  intended.     For,  it   is  only  when  a   man's  work  is  of  unvarying  excellence  that 
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there  is  no  need  to  select  any  one  particular  example  rather  than  another.  And  so  my 
critic,  unwittingly,  had  hut  stumbled  upon  my  argument,  and  emphasised  the  truth  I 
wanted  to  express — that  Charles  Keene  is,  with  the  possible  exception  of  Hogarth, 
the  greatest  artist  p]ngland  has  produced,  that  his  work  is  uniformly  of  supreme 
merit,  that  it  is  all  worth  the  acquisition,  the  consideration,  and  the  loving  study  oi 
the  collector,  the  writer,  and  the  artist.  Now,  however,  there  has  come  to  me  the 
chance  of  trying  to  make,  for  the  first  time,  a  completely  representative  selection  and 
exhibition  of  his  drawings,  and  the  opportunity  to  discuss  them  fully. 

It  is  not  my  intention  to  speak  ot  Charles  Keene,  the  man.  His  life  has  been 
written  by  Mr.  George  Somes  Layard,  and  I  imagine  there  is  little  still  unrevealed, 
little  to  be  concealed,  little  not  already  recorded.  In  his  History  of  Punch  Mr.  M.  H. 
Spielmann  has  given  the  dates  and  the  facts  of  Keene's  connection  with  that  paper. 
Here  and  there  may  be  found  a  chance  article  upon  his  personality  or  his  published 
drawings.  But  no  one  has  yet  attempted  to  describe  his  art  work  as  a  whole  ;  and, 
I  may  add,  no  one,  save  a  few  of  his  most  intimate  friends,  has  any  idea  of  its 
variety  and  extent.  But,  simply  because  I  have  been  granted  the  opportunity  of 
seeing  and  studying  Keene's  work  would  not  of  itself  qualify  me  to  write  about  it. 
In  fact,  to  write  as  a  cataloguer,  a  compiler,  a  comparer,  without  technical  know- 
ledge, of  any  artist,  seems  to  me  an  impertinence,  and  the  result  is  usually  worse 
than  useless,  save  to  the  newest  critic,  the  self-appointed  disciple  of  Morelli.  If 
there  are  other  reasons  why  I  am  considered  competent  for  the  task  these  are  known 
to  his  friends,  his  executors,  and  his  publishers,  and  it  is  not  necessary  for  me  to 
explain  them.  It  is  enough  to  say  that  now,  some  six  years  atter  his  death,  I  have 
been  accorded  certain  privileges  by  his  brother,  Mr.  Henry  Keene,  who  has  allowed 
me  to  reproduce  any  of  the  drawings  that  belong  to  the  estate  or  to  himself,  and 
by  Mrs.  Eidwin  Kdw.irds,  who  has  in  her  possession  so  many  beautiful  examples  of 
Keene's  work.  Again,  the  publishers  of  Punch,  Messrs.  Bradbury  and  Agnew,  have 
placed  all  their  wood  engravings  and  colour  prints  from  his  drawings  at  my  disposal. 
I  have  also  gone  through  the  national  and  private  collections  oi  the  country  for  the 
purpose  of  selecting  designs  which  I  thought  would  further  testify  to  the  greatness 
of  the  artist.  Mr.  T.  Fisher  Unwin,  who  owns  a  large  number  of  preliminary 
sketches  and  studies  for  Punch  pictures,  has  given  me  permission  to  use  any  or  all 
of  them.  For  it  was  out  of  his  collection,  really,  that  the  idea  ot  this  book  was 
developed.      Originally    the    intention    was    to    take    the    preliminary    sketches,  each 
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in  as  many  different  states  and  versions  as  we  could  find,  and  face  them  by  the 
completed  wood-engravings  made  tor  Puiicli  by  Mr.  Swain,  from  whom,  it  is  interesting 
to  know,  Mr.  Unwin  obtained  his  collection.  Hut  as  I  went  further  into  the  matter 
it  struck  me,  more  and  more,  tliat  to  include  only  these  studies  and  the  finished 
engravings  would  be  but  to  add  another  imperfect  chapter  to  the  history  of  the  work 
of  this  great  artist,  antl  that,  to-day,  before  his  drawings  are 
scattered,  as  they  must  be  scattered  in  the  near  future,  to 
become  the  treasures  of  private  collectors  and  public  museum^, 
it  would  be  well  to  make  as  representative  a  showing  as  I 
could  of  the  different  forms  of  art  of  which  he  was  fhe 
master." 

And  I  think  besides  that  too  much  cannot  now  be  said 
about  Keene,  too  much  of  his  work  cannot  be  exhibited, 
whether  in  print  or  elsewhere,  as  some  slight  amends  for 
the  general  iiniifi erence  which  was  his  portion  during  lite. 
I  need  not  point  out  how  small  a  traction  of  the  popularity 
of  the  Punch  artists  tell  to  him.  To  the  many.  Punch  meant 
Leech  or  Doyle  or  l)u  Maurier  ;  only  the  few  looked  to  it 
for  Keene.  The  little  that  lias  liecn  written  about  him 
proves  the  little  that  was  thouglit  of  him.  His  drawings, 
as  a  rule,  were  receiveti  in  silence  or  with  a  silly  guffaw. 
It  is  curious  to  note  the  attitude  of  a  critic  like  Mr.  Ruskin, 
who  could  be  so  generous  in  his  recognition  of  lesser  men. 
As  Mr.  Layard  lias  said,  and  1  am  unable  to  disprove  his 
assertion,  "  Mr.  Ruskin  liiil  not  find  tiiat  Keene  was  worthv 
even  to  be  mentioned  when  he  took  upon  himself  to  discuss  the  Punch  artists."  In 
his  Lecture  on  Leech  and  Tenniel  Keene's  name  never  appears,  though  there  are  con- 
tinuous references  to  I)u  Maurier,  though  he  and  Leech  and  Tenniel,  and  even  Lady 
Butler,  Mrs.  Allingham,  Miss  Kate  (ireenaway,  and  Miss  Alexander,  are  exalted  here  or 
elsewhere.  However,  Mr.  Ruskin  could  not  quite  ignore  Keene.  When,  in  Ar'uulnc 
Florcnt'ma  (vol.  vii.),  he  sneers  at  the  illustrators  of  cheap  Liulics  Pocket  Books,  as  he 
has  just  been  praising  I)u  Maurier  and  the  others,  it  is  clear  that  it  can  only  be  Keene 

*  EvL-n  before  tliis  bimk  appears  some  of  the  finest  will  lia\e  been  ciispirscd  from  ^^ell)0^lrne  to  San 
Francisco. 
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who  has  so  incensed  him.  And  Keene  again  must  he  the  ohject  of  his  wrath  in 
that  unfortunate,  but  conveniently  forgotten,  passage  in  the  Art  'of  EngUnul,  in  which 
he  says  :  "  Cheap  popular  art  cannot  draw  for  you  beauty,  sense,  and  honesty,'  but  every 
species  of  distorted  vice,  the  idiot,  the  blackguard,  the  coxcomb,  the  paltry  fool,  the 
disgraced  woman,  are  pictured  for  your  honourable  pleasure  on  every  page.  These  are 
thoroughly  representative  of  the  entire  art  industry  of  the  modern  press.  With  clumsy 
caricature  struggling  to  render  its  dulness  tolerable  by  insisting  on  defect-if  perchance 
a  penny  or  two  more  may  be  coined  out  of  the  Cockney-reader's  itch  for  loathsome- 
ness." This  delectable  sentiment  was  inspired  by  the  illustrated  books  and  magazines 
and  papers  of  the  year  1867  in  particular,  and  all  modem  English  illustrated  books  and 
papers  ,n  general.  As  Charles  Keene  was  among  the  most  distinguished  contributors  to 
these  publications,  it  is  safe  to  assume  that  he  came  in  for  a  sufficient  share  of 
Mr.  Ruskin's  anathema.  But  it  is  neither  wise  nor  fair  to  judge  Mr.  Ruskin  by 
any  one  of  his  criticisms.  He  has  a  way  of  contradicting  himself,  as,  by  this  time, 
we  all  know.  Certainly,  with  charming  unconsciousness  of  the  denunciation  he  had 
uttered,  or  was  going  to  utter— I  am  not  sure  in  what  order  these  lectures  were  given- 
he  did  not  hesitate  to  confess  in  Aratra  Pentc/ia  that  "  it  chanced  as  I  was  preparing 
this  lecture,  one  of  our  most  able  and  popular  prints  gave  me  a  woodcut  of  the  self-made 
man,  specified  as  such,  so  vigorously  Jrau'n  ami  ^^itl,  so  f  z,  touches  that  Phuluis  or  Turner 
himsef  could  scarcely  have  done  it  better";  and  the  woodcut,  really  a  wood  engraving, 
which  thus  charms  him,  and  is  worthy  to  be  ranked  with  the  work  of  Phidias,  and  to 
be  compared  to  a  Greek  coin,  is  after  a  Punch  drawing  by  Charles  Keene,  the  man  whom 
Mr.  Ruskin,  so  tar  as  I  know,  cannot  condescend  to  mention  by  name.  These  are  in- 
consistencies of  criticism,  it  might  be  thought,  better  forgotten,  but  they  help  one  to 
understand  why  Keene  was  so  little  known  to  the  public,  while  draughtsmen  of  infinitely 
less  merit  were  glorified.  Is  it  any  wonder  that  English  art  and  English  criticism  are 
a  laughing-stock  to  the  world  when  such  pronouncements  can  be  seriously  delivered 
from  a  professorial  chair,  and  even  more  seriously  printed  with  the  official  sanction  of 
the  University  of  Oxford  .? 

But  if  Keene,  as  the  most  accomplished  draughtsman  m  England,  was  never  rightly 
recognised,  there  seems  to  be  a  prevailing  impression  that  this  vvas  a  matter  of  indiffer- 
ence to  him.  I  am  not  able  to  analyse  the  mental  attitude  of  an  artist,  to  "  reconstruct 
his  psychology  "  by  scientific  study  of  his  work.  But  still,  for  all  that  has  been  written 
and  said  about  Keene's  indifference,  for  all  the  proof  that  his  own  letters  may  be  declared 

'4 


TlUi  WORK  OK  CHAKLKS  KEENE. 


to  give,  I  cannot  help  tliinking  his  supposed  inciependence  of  appreciation  S{)mething 
of  a  pose,  concealing  beneath  it  a  feeling  more  akin  to  despair,  which  grew  upon  hini 
with  years  of  continued  neglect.  In  writing  of  him  it  has  been  pleasanter  to  speak,  as 
one  may  now  speak  freely,  of  his  delightful  personality,  of  his  quaint  traits,  of  his  love 
tor  music,  of  his  more  or  less  eccentric  habits,  of  his  dogs,  Iiis  bagpipes,  his  clays, 
ot  the  tact  that  he  hardly  ever  rode  in  a  hansom  cab,  and  often  cooked  his  own  dinner. 
Why  not  forget  the  discreditalile  truth  that,  when  alive,  he  was  all  but  unknown,  that 
to  most  people  the  initials  "  C.  K."  meant  nothing,  the  lirawing,  unless  of  his  tipsy  men 
and  Sainlies,  less,  and  the  legend  below  evervtliiiiu',  especially  when  it  was  quite  pointless 
and  unintelligiiile  as  supplied  to  him  by  the  pii itc^si, m.il  pur\eyor  of  jokes.  .'\nd,  after 
all,  you  are  reminded,  in  England  artists  at  least  always  knew  his  value,  while  he  was 
tor  long  received  and  respected  on  the  Continent.  If  this  be  true,  then  certainly 
I'^nglish  artists  had  a  curious  fashion  of  expressing  tlieir  plca'-ure  ami  belief  in  his  work. 
It  was  all  very  well  tor  Lord  Leighton  to  utter  platitude-  .ifter  his  death,  all  very  well 
to  revive  the  legend  that  he  had  actually  once  been  invited  to  an  Academy  dinner. 
Hut  if  there  is  any  history  to  i)e  written  about  the  Royal  .■\cademy  of  Arts  during 
the  last  thirty  years,  it  will  he  to  record  that  James  McNeil!  Whistler,  Dante  Gabriel 
Rossetti,  and  Charles  Keene  did  not  belong  to  it — a  scandal  no  whitewashing  by  Lord 
Mayors,  Presidents,  and  Prime  Ministers  can  remove. 

Nor,  ill  reality,  was  lie  appreciated,  as  the  report  is,  on  the  Continent.  At  the 
time  of  his  death  he  hail  barely  been  heard  of  in  France,  ilespite  the  Gold  Medal 
awarded  him  at  the  Exhibition  of  1889.  For  it  was  then  M.  Jacques  Blanche  could 
only  hojie  that  proihahicmciit  il  sera  dkouvert  a  Paris  .  .  .  par  (juclqii tin  dc  nns  luirdis 
lancciirs  dc  nouvcatith  ct  declare  hommc  dc  gciiic."  This  was  written  after  the  Universal 
Exhibition.  .-Xnti  it  was  also  a  few  years  after  his  death  that  Bracquemond,  who, 
with  Blanche,  hail  got  to  know  him,  not  from  the  pages  of  Piiuclu  lint  from  casual 
\'isits  to  Loniion,  wrote,  "  Kccnc  est  pen  coiuiii  en  France"  though  the  eininent  artist 
thinks  he  is  worthy  to  rank  with  Daumier,  with  (iavarni.  I'^'en  Beraldi,  whose  monu- 
mental Gravcurs  dii  XIX'  Sicc/e  gives  him  a  jiosition  of  authority  in  France,  says,  "  Kecne 
est  dc  ceiix  (/lie  la  critique  met  dii  temps  a  decoiivrir.  Son  now  nest  pas  crie  si/r  les  toits." 
These  are  the  verdicts  of  three  of  his  French  admirers,  and  the  only  other  article 
about  him  I  ha\e  been  able  to  find  in  a  French  journal  was  contributed  by  an  pjiglish- 
man.  I  do  not  believe  that  the  German  public  showed  itself  more  sympathetic.  The 
friendliness  of  Menzel  is  accepted  as  a  sign  of  Keene's  popularity  in  Germany.     But  the 
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Mcnzel  episode,  as  I  have  heard  the  story  from  Keene's  own  lips,  points  to  anything 
init  a  triumph  in  the  studios  of  Berhn.  As  a  tribute  of  his  admiration  of  the  German, 
Keene  sent  several  of  his  drawings  to  Menzel.  In  return,  and  after  an  unflatteringly 
long  interval,  Menzel  presented  photographs  and  proofs  of  his  own  work,  and  eventually, 
I  believe,  some  originals  to  Keene.  However,  Keene  was  too  generous  to  go  into  these 
details  in  any  of  his  letters.  It  was  only  in  terms  of  sincere  eulogy  he  could  write  or 
speak  of  the  great  German  illustrator. 

But  it  this  foreign  neglect  cannot  affect  Keene's  position,  it  does  show  that  Punch 
is  not  so  well  known  on  the  Continent  as  in  England.  That  he  himself  felt  his  position 
seems  to  me  very  likely,  though  he  was  the  last  to  let  the  world  know  that  he  did. 
And  the  world,  having  failed  to  see  the  beauty  and  greatness  of  his  art,  was  as  comfort- 
ably blind  to  the  fact  that,  beneath  a  quaint  and  charming  and  always  delightful  exterior, 
lay  hidden  much  pain  and  sorrow  and  disappointment. 

There  is  the  less  excuse  for  the  public's  unanimity  in  ignoring  him  since  the  one 
phase  of  his  art  hitherto  given  to  the  public  is  his  illustration,  essentially  the  most 
popular.  The  current  impression  is  that,  if  you  look  through  the  back  numbers  of  Punch, 
and  an  occasional  old  magazine  or  book,  you  have  learned  all  there  is  to  be  learned 
about  Charles  Keene  as  an  artist.     But  this  is  by  no  means  the  case. 

His  work  may  be  divided  properly— though  the  division   has  never   been  made  

into  two  great  classes  :  that  done  in  one  medium  or  another  for  his  own  study  and 
delight,  and  that  intended  for  publication.  You  may  imagine,  if  you  have  not  seen 
L-\.unpks  ,,f  the  former  class,  that  the  engravings  in  Punch  represent  him  fully  and 
satisfactorily.  Unfortunately,^  they  do  not.  For  me,  however,  fortunately,  as  it  is  the 
reason  I  now  have  the  pleasure  of  showing  that  there  existed  an  entirely  different 
artist,  drawing  in  absolutely  another  style  than  that  foisted  upon  him  by  the  wood- 
engraver— an  artist  of  whom  only  slight  glimpses  have  been  had  in  Mr.  Layard's  book 
and  one  or  two  stray  magazine  articles. 

I  shall  begin  by  speaking  of  the  unpublished  work  because  it  is  the  least  known, 
much  of  it  not  being  known  at  all,  and  because,  in  many  cases,  the  designs  that  were 
not  engraved,  if  complete  in  themselves,  were  still  but  preliminary  studies  for  illustra- 
tions. Many,  of  course,  were  done  with  no  such  intention.  There  are  the  costume 
poses  which  he  drew  at  the  Langham  Sketching  Club.  There  are  the  series  of  studies 
which  he  made  upon  his  few  and  rare  Journeys  with  his  friend,  Mr.  Stacy  Marks,  or 
during  the  summers  he  spent  sketching  in  Warbleswick  and  other  places  with  Mr.  and 

i6 


THH  WORK  OK  CHARLHS  KEENE. 


Mrs.  Edwin  Edwards,  or  Mr.  Heseltinc,  or  Mr.  Birket  Foster,  or  in  the  north  with 
Mr.  Crawhall  and  Sir  George  Reid.  Drawn  mostly  in  pen-and-ink,  with  a  firm  \xt 
exquisitely  delicate  touch,  these  stuilies  were  portraits  of  his  friends  and  the  people  he 
got  to  pose  tor  him,  or  drawings  of  landscape  and  architecture  done  tor  pure  tielight 
in  the  subject,  though  most  afterwards  appear  as  backgrounds 
to  his  published  designs.  For  Keene's  sketches,  unlike  those 
made  by  many  artists,  were  really  of  use  to  himself  for  future 
reference,  and  even  the  world  some  day  may  also  appreciate 
them.  The  average  painter  makes  hundreds  of  notes  and 
sketches  which  he  puts  away,  only  to  find,  when  he  wants 
to  refer  to  them,  that  they  are  not  of  the  slightest  use. 
F^verything  that  Keene  did  was  a  valuable  record,  expressed 
in  an  artistic  fashion.  Much  credit  has  been  gi\en  to  Keene 
arul  some  of  his  contemporaries  because  they  actually  tiK.k  the 
trouble  to  go  to  Nature  for  the  backgrounds  of  their  illuNtra- 
tions.  Frankly,  I  cannot  see  that  they  liescrve  great  glory 
for  iloing  only  what  every  true  artist  does.  It  was  no  sur- 
prise to  me  to  finil  a  large  number  of  landscapes  among 
Keene's  unpublished  drawings.  One  has  only  to  look  at  the 
moors  and  meadows  and  hills  that  stretch  away  beyond  his 
gillies  ami  rustics  and  sportsmen  to  be  sure  they  were  never 
faked.  But  1  was  amazed  at  the  beauty  and  perfection  of 
execution  he  put  into  these  sketches.  Some  drawn  with  a  pen 
in  old  sketch  books,  often  on  a  nasty  blue  paper,  are  delicate 
and  exquisite  to  a  degree  that  makes  me  fear  they  must  ever 

remain  single  works  of  art,  so  entirely  are  they  beyond  the  possibility  of  any  method 
of  reproduction.  However,  there  was  another  means  of  expression  capable  of  even 
greater  lielicacy  and  refinement,  with  the  multijdication  of  a  tlesign  as  its  chief  end,  of 
which  Keene  was  master — etching.  His  few  plates  are  as  varied  in  subject  as  his 
drawings.  Landscapes,  Langham  models,  portraits  —all  these  he  drew  with  his  needle. 
But  from  most  of  his  plates  so  i'cw  proofs  have  been  printed  that  his  etchings 
practically  have  escaped  even  the  dealer  and  the  collector. 

The  unpublished  drawings  may  be  arranged  under  several  different  heads.  I  do 
not  propose  to  classify  them  according  to  tiate,  because  tlates  are  rarely  given,  and  without 
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dates  any  classification  accord.n,  to  ti,„e  would  not  be  possible.  The  drawings  them- 
selves offer  no  clue,  Keene  s  style,  once  he  had  perfected  it,  scarcely  changing  from  the 
beg.nn.ng  until  he  ceased  to  „.ake  those  elaborate  pen.lrawings,  n.any  years  evidently 
before  h,s  death.  It  is  true  there  was  a  period  of  t.ghtness,  probably  when  he  first 
attended  the  Langha.n  Sketch.ng  Club.  But  th.s  quickly  d.sappeared  ;  and  afterward, 
save  fron.  the  fash.ons  in  dress,  it  is  out  of  the  quest.on  to  tell  to  what  years  the  different 
draw.ngs  belong,  unless,  indeed,  they  are  found  under  some  other  form  in  Punc/,  when 
an  approximate  date  may  be  arrived  at. 

But  dates  are  of  comparative  unimportance,  and  the  drawings  wh,ch    in  a  wav  can 
most  appropr,ately  be  cons.dered  first,  are  the  Hfe  stud.es_studies\rom  the  nude  Where 
they  were  made,  whether  at  his  own  studio  or  in  a  life  class,  I  have  no  means  of  deciding 
Hrs    etters  throw  no  specal  l.ght  on  the  subject.      The  draw.ngs  are  owned  chiefly  by 
he  South  Kens.ngton  Museum,  where  they  are  bound  up  in  a  small  portfolio  These 
do  vary  in  their  style  of  handlmg.     One  or  two  are  evidently  boyish  efforts,  for  they 
are  hard,  and  tight,  and  square,  and  almost  wooden,  w.th  scarce  a  suggestion  of  the  late'r 
freedom  and   breadth   of  his  style.    Others  are  as  obviously  very  much  more  mature 
work,  the  softness,  the  roundness,  the  fleshiness  of  flesh  being  wonderfully  rendered  w.th 
a  pen.    And  then,  too,  among  them  is  a  study,  a  most  amusing  thing,  of  a  fat  man 
whom  he  otten  used  as  a  model-clothed  naturally-for  the  Punch  drawings.     They  are 
all  trankly  tor  pract.ce,  tc,r  study.     In  them  is  no  attempt  to  make  a  picture  of  the  m'odel 
as  in   those   by  Le.ghton,  no  attempt  to  produce  drawings  which  shall   be  beautiful  as' 
con.posUions,  or  to  serve  as  arrangements  for  future  pictures.     There  ,s  no  formula  as 
w.th  most  art  students  ;   there  .s  never  the  predetermined  expression  or  attitude  unmis- 
takable m  most  beginners-  work.    Each  is  a  distmct  impress.on-for  if  any  one  was  an 
.mpress.on.st  it  was  Charles  Keene_of  the  flabby,  or  fat,  or  t.red,  or  swaggering,  or 
bored  model,  before  h.m.    He  used  the  same  models  over  and  over  again,  one  of  them 
.t  .s  amusmg  to  see,  a  woman  of  the  type  drawn   repeatedly  by  Etty  and  Mulready  ■  a' 
pUu.p,  heavy,  u,igraceful,  clumsy  sort  of  female  an.mal,  sagg.ng  and  flopping  and  sprawling 
out-the  real  early  ^'.ctor,an  woman,  .nnocent  of  all  elegance  and  grace  and  distinction 
She  must  have  sagged  and  flopped  and  sprawled  when  she  posed  for  Etty  and  Mulready 
"  ''"'^  -h-her  or  no,  they  saw  that  she  did.    There  is  no 

"--ak.ng  that  Keene  d.d  see  her  as  she  was,  not  as  he  fanc.ed  she  would  look  well  on 
paper  or  canvas.  Cr.t.cs  who  say  that  Keene  could  not  draw  a  lady  or  a  beaut.l^.l  tice 
."-ning  that  he  d.d  not  draw  conventional  fashion  plates,  w.ll  turn  to  these  Hfe  stud.; 
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as  additional  proof.  Hut  others  will  think  thty  prove  nothing  more  than  that  Keene  drew 
the  faces  which  his  models  happened  to  liave  lieen  given  by  Nature.  If  a  model  has  a 
fine  figure  it  does  not  follow  that  she  must  have  a  beautiful  face.  Keene  in  his  nudes 
paid  as  much  attention  to  the  face  as  to  the  figure;  and  often  his  record  of  the  combina- 
tions arranged  iiy  Nature  is  too  true  to  be  beautitul  in  the  eyes  of  those  wlio  cannot  see 
beauty  in  the  old  men  ot  Rembrandt,  the  dwarfs  of  Velasquez,  or  the  ballet  girls  of 
Degas.  Perhaps  at  the  Langham  he  made  many  more  similar  studies.  But  I  am  writing 
only  of  the  few  I  have  seen  or  own  —  all  characteristic  —  nor  does  my  introduction 
pretend  to  be  an  iconography. 

Mr.  Layard  speaks  of  Kecne's  acquaintance  with  Millais  and  Mr.  Holman  Hunt, 
and  the  chances  are  he  knew  Rossetti.  But  remembering  his  objection  to  what  he 
called  the  "  (iurgoyle  School,"  I  was  unprepareti  to  discover  that  in  certain  of  his  un- 
published drawings  he  was,  if  not  influenced  iiy  the  Pre-Raphaelites,  using  their  models, 
with,  as  result,  a  series  of  pencil  studies  of  female  heads  that  remind  one  of  Millais  or 
of  Mr.  Holman  Hunt  at  his  very  best.  With  no  group  of  artists  could  he  have  had 
less  in  common,  at  least  in  choice  of  subject  ;  he  caring  above  all  for  the  romance  of 
the  every-day  life  and  people  ai)out  him,  the  Pre-Raphaelites  seeking  romance  in  litera- 
ture or  the  past.  Antl  yet,  two  or  three  drawings  1  have  included  look  as  if  they 
had  been  inspired  by  Millais'  "Isabella"  at  Liverpool.  But  I  am  so  sure  of  Keene's 
unfailing  truth  and  realism  that  to  me  they  merely  confirm  my  belief  that  the  Pre- 
Raphaelites,  or  rather  Mr.  Holman  Hunt  and  Millais,  were  tremendous  realists.  However, 
should  I  venture  to  assert  that  Rossetti,  Mr.  Holman  Hunt,  and  Millais  had  been  influenced 
by  Keene,  I  know  what  an  outcry  there  would  be  from  critics  who  think  it  dims  the 
greatness  of  an  artist  to  hint  that  he  had  looked  at  any  work  but  his  own.  No  doubt 
I  should  be  assured  that  the  Pre-Raphaelites  never  as  much  as  knew  of  Charles  Keene's 
connection  with  Pinult,  and  much  honour  would  be  attributed  to  them  for  their  igno- 
rance. But  whatever  critics  may  think,  Keene  was  so  true  an  artist  that  he  could  atiord 
to  admit  there  were  artists  beside  himself  in  the  world,  and  he  was  not  too  stupid, 
too  pigheaded,  too  insular,  to  study  them,  to  admire  them,  to  imitate  them. 

It  may  be  well,  before  going  further,  to  insist  upon  his  intelligent  interest  in  the 
work  of  other  distinguished  draughtsmen.  Menzel  to  him  was  always  the  "great  German 
artist,"  whom  all  his  life  he  bad  "  set  up  as  the  great  master  in  Europe,"  and  Chodo- 
wiecki,  in  whose  track  he  thought  Menzel  a  follower,  appealed  to  him  no  less.  His 
collection  of  the  older  illustrator's  prints  was  large  at  a  time  when  few  Englishmen  could 

19  c 


THE  WORK  OF  CHARIT:S  KEKNE. 


have  told  wh<,  Chodowiecki  was.  "I'd  bet  that  four  British  R.A.'s  out  of  seven  would 
not  know  his  name,"  was  Keene's  way  of  putting  it  ;  and  they  would  not  to-day.  For 
Stothard's  unsigned  contributions  to  the  magazines-there  was  no  mistaking  Stothard's 
"fist,"  he  thought— he  was  ever  on  the  look  out.  Bewicks,  too,  he  collected  in  a  mild 
way.  Toward  the  end  of  his  life  he  subscribed  to  F/icgcmk  Blatter.  Often  at  first 
his  admiration  was  practically  expressed  in  his  own  drawings.  I  have  reproduced  on 
page  141  a  study  in  Indian  ink  of  a  military  subject  which,  in  his  every  touch,  in  his 
arrangement,  in  his  effect,  follows  the  lithographs  of  Raffet  as  closely  as  >t  is  'possible 
to  follow  them.  The  drawing  was  done,  Mr.  Henry  Keene 
tells  me,  as  a  study  for  his  own  pleasure,  because  he  liked 
soldiers.  What  would  not  one  give  to  see  some  of  the 
original  designs  on  the  wood  block,  butchered  to  make 
an  Illustrated  News?  When  I  have  looked  through  the 
numbers  of  that  paper  published  during  the  years  he  drew 
tor  It,  I  am  unable,  save  in  a  few  instances,  to  recognise 
which  were  his  contributions,  so  completely  could  the  wood 
engraver  adapt  a  design  to  the  Illustrated  News  audience, 
an  audience  always  superior  to  considerations  of  art.  Even 
the  rare  drawings  to  which  his  name  is  signed  would  never 
otherwise  be  attributed  to  him. 


The  wash-drawing,  so  reminiscent  of  Raffet,  is  not 
Keene's  only  experiment  in  that  medium.  One  or  two 
others  are  reproduced  here.  There  are  many  in  the  style  of  Cattermole's  drawings  and 
lithographs,  though  very  much  smaller,  and  they  have  a  charm  that  is  due  to  Keene  rather 
than  to  the  men  copied.  In  Mark  Lemon's  Jest  Book  there  are  several  wash-drawings 
and  at  fmes  one  might  think  he  had  taken  as  model  for  them  the  tile  of  the  South 
Kensington  Grill  Room  ;  they  might  be  called  decorative  were  they  not,  like  those 
decorations,  so  bad.  Charles  Keene  was  never  very  successful  in  what  nowadays  is 
called  decorative  drawing,  unless  the  realistic  initials  and  head  and  tailpieces  he  was 
tor  ever  doing  are  to  be  considered  decorative.  His  rare  attempts  were  simply  the 
worst  things  he  ever  did  in  his  life,  and  it  is  not  in  them  I  would  seek  the  qualities 
or  characteristics  that,  as  I  have  said,  show  him  in  sympathy  with  the  Pre-Raphaelites. 
Mr  Walter  Crane  is  of  the  opinion  that  his  illustrations  to  Charles  Reade's  Good 
F,sl,t  are  marked   by  a   feeling  for  the  decorative  effect  of  the  old  German  woodcut. 
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To  me  they  seem  little  more  decorative  conventionally  than  the  headpieces  which 
Sir  John  Tenniel  was  contriiiuting  to  the  same  magazine  at  the  same  time.  As  to 
the  primitiveness,  is  it  not  expressed  almost  as  obviously  in  Leech's  drawings  ?  The 
Good  Fight,  moreover,  was  a  medi;vval  story,  and  Keene  was  careful  enough  to  try  to 
give  it  a  medi;tval  character.  The  tables,  the  chairs,  the  architecture,  the  costumes, 
the  style  of  the  drawing,  are  all  quite  in  keeping  with  the  period — that  is,  in  the 
beginning — up  to  page  151  of  the  first  volume  of  Once  a  ll'cck.  After  that  the  primi- 
tiveness dwindled,  disappeared  altogether  with  the  completion  ot  the  story.  Keene, 
doubtlessly,  would  have  been  more  astonished  than  any  one  had  he  been  told  his  drawings 
were  conventionally  decorative,  when  all  he  had  tried  to  do  was,  as  an  honest  illustrator 
with  a  conscience,  to  reati  the  MS.  intelligently,  and  to  the  best  of  his  ability  make  his 
illustrations  harmonise  with  it.  }^is  drawings  tor  Evan  Harrington  in  the  very  ne.xt 
volume  are  as  modern  as  Mr.  Meredith's  novel  ;  and  there  was  not  afterward  the  slightest 
suspicion  of  a  relapse  into  mediievalism,  except  in  1865,  when  apparently  he  proposed 
to  use  a  media'val  subject  in  the  decorations,  never  painted,  ot  Mr.  Birket  Foster's 
summer-house. 

A  small  proportion  of  Keene's  drawings  are  in  colour.  Many  of  the  designs  are 
excellent.  Little  studies  maiie,  I  believe,  at  Woolwich  are  full  of  lite  and  go,  and  the 
Langham  sketches  costume  anil  nude  models  are  admirable  of  their  kind.  Some- 
times he  gives  little  more  than  a  tinted  drawing  on  grey  paper,  an  old-fashioned  method 
that  might  be  revived  with  aiivantage.  Again,  others  are  put  in  with  big,  bolil,  simple 
masses  without  any  hesitation.  But  still  others  are  stippled  and  elaborated  to  such  a 
degree  that  one  begins  to  fear,  had  he  persevered,  the  world  would  but  have  gained  a 
second  William  Hunt  and  hist  an  original  artist.  Some  larger  renderings  of  his  studio 
and  other  rooms  are  ilelighttully  quiet  in  tone  and  simple  in  arrangement.  The  Langham 
stuilies  ot  men  in  armour  and  costume  are  admirable.  There  are  little  heads  so  full 
ot  character  and  so  good  technically  that  they  alone  should  give  him  high  rank  as  a 
painter  in  water-colours  a  medium  in  which  his  work  was  never  known,  though 
that  of  men  far  his  inferiors  was  lauded  to  the  skies,  and  bought  by  royalties  and 
struggled  for  by  collectors.  I  know  of  only  two  or  three  works  in  oil*  by  him,  but  I 
have  seen  a  few  in  tlistemper— -one  example,  ownetl  by  Mrs.  FJdwards,  having  been 
done,  like  so  much  else,  at  the  Langham.  It  was  in  distemper,  too,  that  he  meant 
to  paint  the  never-painted  medi;eval  pictures  on  the  walls  of  Mr.  Birket  Foster's  summer- 
*  Mr.  Hcscltiiic  has  a  portrait  in  oils. 


THE  WORK  OK  CHARLES  KP:ENE. 


house;  for  that  there  was  a  moment  when  his  preoccupation  with  this  medium  was 
very  great  his  long  letters  of  instruction  to  Mr.  Edwards  are  the  proof 

He  did  a  few  charcoal  drawings.  Mr.  Henry  Keene  has  informed  me  that  these 
iKwe  never  been  shown  anywhere.  As  I  look  at  them,  I  read  in  every  line  and  touch 
the  influence  of  Men.el,  which  he  would  have  been  eager  and  proud  to  acknowledge. 
And  I  realise  also  that  they  are  not  surpassed  by  Menzel's  drawings  m  the  same 
medium,  that  they  are  no  less  varied  in  subject  and  execution.  The  eighteenth-century 
arrangement  is  done  in  straightforward,  simple  fashion  with  the  point  of  the  charcoal 
hut  the  other,  a  King  Charles  in  hiding  I  imagine,  has  been  worked  out  most  elabo- 
rately. Had  Keene  in  the  pages  of  P.„cl.  been  able  to  take  advantage  of  the  mechanical 
methods  of  reproducing  tone  work,  the  world,  I  am  sure,  would  have  been  richer  by 
■nnumerable  charcoal  drawings.  Had  he  had  the  chance  he,  like  Menzel.  would  have 
been  quick  to  avail  himself  of  photo-engraving,  which  so  increases  the  variety  of 
methods  at  the  service  of  the  illustrator.  It  is  said,  in  fact,  that  in  his  few  experiments 
tor  process  he  was  greatly  pleased  with  the  results.  There  is  no  question  of  his  plea- 
sure m  working  with  charcoal.  But  what  could  PW.  have  got  out  of  such  designs 
ny  wood  engraving  .? 

Of  course  there  are  endless  studies  in  crayon  and  chalk  and  pencil,  the  studies 
which  all  artists  make,  but  I  see  no  reason  to  refer  to  them  separately.  There  are  still 
however,  his  etchings  to  be  spoken  of  before  one  comes  to  the  bulk  'of  his  life  work  ' 

Artists  who  could  appreciate  Keene  knew  that  he  had  produced  a  series  of  etched 
P  ates,  but  they  probably  might  not  have  been  able'  to  tell  you  how  many  of  these 
there  were.  M.  Beraldi  catalogues  twenty,  while  Keene  himself  was  so  delightfully 
vague    that    he    seemed    to    think    there    were    only   about   a   dozen,  too  few   to  be 

r  ^fv'e-w""''-  "  ''''  P""'"^'  -  -  Graveur 

ciu  XIX'  Sur/e,  he  wrote  to  Mrs.  Edwin  Edwards  in  a  letter  quoted  by  Mr.  Layard 
I  have  only  scratched  a  few  studies  or  sketches,  not  more  than  a  dozen  all  told  I 
shoud_  think  the  merest  experiments!  Titles  they  have  not.  To  save  mv  l.te  I 
couldnt  ten  the  dates,  and  as  to  writing  my  life-story,  'God  bless  you,  sir,  I've  none 
to  tell.  A  quotation  to  that  effect.  The  most  stirring  incidents  m  my  life  are  a 
v.sit  to  the  dentist  (date  forgotten)  and  certain  experiences  of  the  last  few  days  Try 
and  choke  the  French  biographer  off"  '  '  " 

Little  as  was  the  help  Keene  gave  him,  M.  Beraldi  managed  to  make  out  a  list 
ot  twenty  plates.      Bracquemond   was  moved   to  enthusiasm  and  rapture  when  he  saw 
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them  :  "  Par  la  lihcrte,  rampleur  dc  leur  dessin  et  dc  leiir  execution,  ces  gravt/res  doivent  etre 
classees  pnrmi  les  eaux  fortes  modernes  dii  premier  ordre!'  I  do  not  pretend  that  the  longer 
list  is  final,  but  after  looking  in  the  albums  of  collectors  anti  the  British  Museum  I  find 
that,  not  counting  those  he  contributed  to  the  Pocket  Books,  he  etched  thirty  plates. 
Only  two  have  ever  been  publishcti.*  The  first  was  issued  by  the  Junior  Etching  Club 
in  1862,  and  was  called  T/ie  Plague,  a  subject  which  the  next  year  Mr.  Shields  was 
to  make  use  of  to  such  fine  purpose  in  illustrating  Defoe.  Keene's  plate  is  not  by 
any  means  satisfactory  ;  it  is  black  and  over-bitten,  and  badly  printed  in  all  the  copies 
I  have  seen.  It  shows  a  cavalier,  with  a  cloak  held  close  over  iiis  mouth,  passing 
hurriedly  through  the  empty  streets  of  the  pest-stricken  town.  The  other,  much  later 
in  date,  is  Soiitlm'old  Pier,  printed  in  the  Ktclier  for  March,  18S1.  Twenty-four  plates 
ot  more  or  less  varying  merit  have  disappeared,  and  unfortunately  Mr.  Henry  Keene 
and  Mrs.  Kdwartis  know  of  no  one  who  has  a  complete  set  of  proofs.  The  remaining 
four  plates  are  still  in  existence.  Two  owned  by  Mrs.  Edwards  are  portraits  of  herself 
and  her  husband.  Two,  in  the  possession,  I  believe,  of  Mr.  Keene,  are  landscapes, 
or  rather  land  and  seascapes  at  Dunwich,  the  "charming  lonely  place"  where  Keene 
used  to  take  his  beloved  bagpipes  to  the  beach  "about  10  p.m.,  when  the  populace 
were  asleep,  and  skirl  away  by  the  sad  sea  waves  for  an  hour  or  so" — the  "poor  old 
Dunwich  "  of  so  many  of  F'itzgerald's  letters.  Church  and  beach  were  done  on  the 
same  plate,  which  was  then  cut  in  half,  but  they  were  never  finished,  and,  more  im- 
portant, they  are  not  successful  enough,  as  far  as  he  carrieii  them,  to  represent  him 
worthily.  Therefore,  as  Mrs.  Edwards  objects  to  have  the  portraits  published,  I  am 
unable  to  give  prints  from  any  of  the  original  plates. 

The  etchings  may  be  grouped  under  four  heads  :  studies  at  the  Langham  and  from 
models,  portraits,  landscapes,  and  one  humourous  subject.  As  with  his  drawings,  it  is 
impossible  to  trace  any  progress,  any  development.  They  are  the  work  of  an  accom- 
plished artist,  with  whom  etching  was  but  another  responsive  medium.  If  three  or 
tour  are  not  successful  it  is  because  they  were  meant  to  be  elaborated,  to  be  carried 
much  further,  and  without  the  inteniled  elaboration  they  are  simply  iminteresting. 
Keene  may  have  become  tired,  may  have  been  dissatisfied,  but  for  one  reason  or  another 
he  diti  not  go  on  with  them.  They  must  not  be  confused  with  sketches  ;  they  are 
frankly  designs  but  half  worked  out,  and  then  thrown  aside  by  the  artist. 

Among  the  Langham  studies  the  model   with  the  \ello  is  the   most  distinguished. 
'  Mr.  Cliesson  has  found  another;  sec  Catalogue  of  Ktchings. 
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Though   in   subject   it   might  suggest   Meissonier,  in  handling  there  is  a  suppleness  and 
a  painter-like  quality  of  line  that  the  more  notorious  artist  never  approached  in  his  life. 
And  it   is  astonishing   that  a  man  who  etched  so   little  had  such  a  command  of  the 
richness  and  depth  of  colour  to  be  obtained  from  a  copper  plate.    This  and  the  woman 
in  the  costume  of  Elizabeth,  seated,  at  her  side  a  lute,  in  a  corner,  the  head  of  an  artist 
leaning  over  his  drawing,  are  both  signed,  so  I  suppose  Keene  considered  them  finished, 
and  was  pleased  with  them.    A  third  is  a  study  of  costume,  presumably  of  Henry  VIII.'s 
time,  though  it  scarcely  seems  to  belong  accurately  to  any 
one  period.     It  is  clear  that  the  man  has  been  drawn  for 
the  sake  of  the  dress,  but  the  figure  is  dignified  and  firm, 
the  design  altogether  complete.    Two  or  three  more  of  the 
Langham  sketches  are  very  similar  to  these.     In  one  the 
model    is   at   an    open   window,  and    the   evident  dramatic 
intention— the    man,   who    has   been    shot,    is   falling  over 
backward— explains    that  the    illustration   of  a   story   or  of 
some  historical  event  has    been    the  subject  of  the  sketch 
competition.    That  Keene  delighted  m  costume  for  its  own 
sake,  the  stories  of  the  wonderful   collections  in   his  studio 
prove.    But  I  find  the  costume  arrangements— I  except  the 
man  with  the  'cello,  if  indeed  it  is  to  be  classed  with  them 
—of  less  interest  than  the  character  studies,  which  are  merely 
other  versions  of  his  drawings  done  with  a  needle  instead  of 
a  pen.     Surely  there  is  not   more  character  in  his  waiters 
and  cabbies,  than  in  the  little  old  man  standing  before  the 
studio  stove  on  which  a  kettle  boils,  while  there  is  the  same 
care  he  always  gave  to  the  backgrounds  of  his  drawings  in  the  way  he  has  suggested  the 
carved  oak  chest  beyond  and  the  bench  on  which  he  himself  used  to  sit  and  work  It 
cunous  to  note  that  the  artist  has  written  on  the  plate  the  number  of  bitings,  and  the 
tune  which  each  took.    The  same  grim,  solemn  old  man  in  a  frock  coat  and  top  hat,  no 
doubt  studio  properties,  reappears  in  a  large  plate,  which,  however,  was  underbitten,  and 
then  never  worked  on  again.     I  have  also  found  a  plate  evidently  done  at  the  Langham- 
two  studies  ot  a  nude,  bearded  man  carrying  a  water  pot  or  a  jug  on  his  shoulder.  On 
the  lett  ,s  a  halt-length  figure,  while  the  right  is  taken  up  by  a  full-length  drawing  of 
the  same  model.    This  is  the  only  print  I  have  ever  seen,  and  it  is  possibly  unique 
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But  of  all  his  etchings  none  can  surpass  the  portraits.  The  finest,  I  thinly,  is  one  of 
Edwin  Edwards  seated  in  a  garden  chair,  under  a  tree,  reading  a  hook.  The  way  the 
man  sprawls  at  his  ease,  as  Keene  had  prohaijly  seen  him  sprawl  liundreds  of  times,  is 
wonderfully  expressed  with  the  finest  and  most  eloquent  lines.  Keene  had  no  dearer 
friends  than  Mr.  and  Mrs.  Edwards,  at  whose  house  in  Dunwich  many  of  his  holidays 
were  spent,  so  that  it  is  no  surprise  to  come  upon  a  second  portrait  of  Mr.  Edwards,  this 
time  painting,  and  a  charming  study  of  Mrs.  Edwards,  slie  dsn  seated  in  the  garden,  her 
white  cap  telling  with  good  effect  against  the  darkisii  background.  No  less  charming  is 
the  portrait  of  another  lady — Mrs.  Heseltine,  perhaps,  or  Mrs.  Birkct  Foster — on  a  lounge 
in  front  of  a  riclily  figured  wall-paper.  In  this,  even  the  old-tashioncd  bcll-pidl,  even 
the  picture  on  the  wall  as  in  Mr.  Whistler's  portrait  of  his  mother,  become  important 
in  the  wondertid  scheme  of  decoration,  and  the  colour  is  richer,  more  effective,  more 
deliberately  introduced  as  an  essential  t[uality  than  is  the  rule  in  his  plates.  This  is 
unsigned.  There  are  several  otiier  etchings  of  people  reading  or  working,  and  three  or 
four  which  might  he,  or  might  not--it  is  now  hard  to  ascertain  -Langham  studies  ; 
or,  like  the  Calais  fisherwoman  in  her  big  fluted  cap,  subjects  which  he  came  across 
during  his  rare  journeys  on  the  Continent,  not  one  lovelier  than  the  female  figure  seated 
reading  a  book,  and  dressed  in  the  great  voluminous  skirts  ot  the  sixties,  held  out  by  the 
swaying  crinoline  which  Mr.  Morris  would  have  had  us  iielieve  is  not  iieautiful,  which 
Mr.  Whistler  and  Millais  and  Boyd  Houghton  have  shown  us  was  far  more  graceful 
than  the  shapeless  liraperies  of  a  later  aesthetic  generation.  Their  drawings  and  Keene's 
etchings  will  endure.  The  opinion  of  Morris  wlien  confronted  with  them  must  prove 
but  empty  words.  Were  it  necessary  again  to  refute  the  oft-refuted  assertion  that 
Charles  Keene  coulti  not  draw  a  beautiful  face  or  a  graceful  woman,  his  etcliings  would 
be  more  ample  }iroof  that  lie  could  than  anything  I  might  say.  He  drew,  painted,  or 
etched  the  women  aiiout  him,  whether  they  were  iieautiful  or  not.  That  he  did  not 
become  a  tiresome-mannered  conventionalist  like  I)u  Maurier  is  fortunatclv  true — some- 
thing to  be  thankful  for.  If  the  last  insipid  prettiness  of  Du  Maurier  is  prized  above  tlie 
masterly  realism  of  Keene,  or,  more  blindly,  above  Du  Mauricr's  own  early  drawings, 
what  else  is  to  be  looked  for  from  a  world  that  prefers  the  Kailyard  to  Literature  ? 

Keene  used  to  say  that  a  man  who  coidd  draw  anything  could  draw  everything. 
To  understand  how  true  this  was  of  himself  you  have  but  to  turn  from  the  portraits 
to  the  landscapes,  the  bits  of  sea-shore,  the  olil  houses.  Who  was  first  responsible 
tor  the  striking  similarity  in   the  styles  adopted   by   Whistler  and   Keene  and  Millais 
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and  Du  Maurier  and  William  Small  in  the  etchings  and  drawings  of  the  late  fifties  and 
early  sixties  I  do  not  know  ;  and  Mr.  Whistler  has  told  me  that  he  does  not.  If 
Mr.  Whistler's  T/urms  Sir/cs,  if  his  figures  are  perfect,  are  a  little  better — just  the  little 
better  that  makes  all  the  difference— than  Charles  Keene's,  still  Keene's  landscapes,  his  Loc/i, 
his  Pur  at  Smithaul,  the  marvellous  study  of  boats  on  the  shore  at  Seaton,  South  Devon, 
are  not  to  he  ranked  below  the  Ihuafe  Tenement  or  the  Black  Lion  Wharf.  They  have  not 
quite  Mr.  Whistler's  suggestiveness  of  line,  not  quite  the  apparent  freedom  in  the  touch. 
But  everything  is  right,  and  it  is  amazing  that  they  have  been  so  long  ignored.  Even 
from  the  dealer's  point  of  view,  they  are  of  extraordinary  value  because  of  their  rarity. 

The  one  humourous  plate  is  done  more  in  the  manner  of  a  pen-drawing,  and,  with 
great  breadth  and  vivacity,  represents  a  gendarme,  booted,  spurred,  and  armed,  bumping, 
clattering,  and  rattling  down  a  French  highroad.  It  is  a  happy  record  of  momentary 
action  which  Charles  Keene,  more  supremely  well  than  any  other  English  artist,  could 
see  and  seize  and  fix  for  ever.  True  it  is  funny,  for  a  French  gendarme  is  rather  funny 
to  look  at  ;  though  so,  too,  for  that  matter,  is  an  English  judge.  Keene  has  etched 
him,  not  with  the  brutal  ignorance  of  Leech  depicting  a  Frenchman,  but  with  the  gay, 
kindly  fun  of  a  man  who  could  appreciate  all  that  was  humourous  in  this  bumping, 
lumbering,  rattling  embodiment  of  the  majesty  of  the  law,  fulfilling  his  duty. 

With  this  plate  I  come  to  the  last  of  Keene's  etchings— not  very  many  compared 
to  the  huiulreds  that  can  be  claimed  by  most  modern  etchers.  But  art  is  not  measured 
by  quantity;  and  to  examine  the  little  series  carefully  is  to  agree  with  M.  Bracquemond, 
that  Keene  will  henceforth  be  ranked  with  the  great  etchers  of  all  time. 

But  Keene's  drawings  in  colour  or  in  wash,  his  charcoal  studies,  and  his  etchings 
were  done  but  for  his  own  diversion,  his  own  pleasure,  or,  as  in  the  case  of  the  wash- 
drawings  for  the  Illustrated  Neivs  and  early  books,  to  meet  the  special  want  or  directions 
of  his  editors  and  publishers.  His  chief  work  really  was  in  pen-and-ink.  But  his  pen- 
and-ink  drawings  must  also  be  classified,  tailing  naturally  into  two  divisions  :  First,  the 
studies  which  were  complete  works  of  art  in  themselves,  drawn  with  no  thought  of  the 
engraver,  comparatively  few  having  ever  been  seen  save  by  friends  and  visitors  to  his 
studio;  second,  the  preparatory  sketches  and  studies  and  the  finished  drawings  made 
expressly  for  use  in  Punch. 

When  the  Keene  Exhibition  was  held  at  the  Fine  .\rts  Society  a  few  years  since, 
besides  the  more  familiar  Punch  designs  on  the  walls,  there  were  portfolios  containing  a 
limited  number  of  pen-and-ink  drawings  of  figures— mostly  single  figures— and  of  land- 
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scapes,  (lone  with  a  tducli  so  delicate  ami  so  refined  that  no  wootl-engraver,  unless  he 
were  a  master  like  Timothy  Cole,  could  have  engraved  them  on  the  wood-block  ;  at  any 
rate,  no  I-jiglishman  ever  did.  Many  are  studies  of  models  posed  at  the  Langham  or 
in  his  own  studio  ;  many,  like  the  etchings,  are  portraits  of  his  friends.  Others  are 
drawings  of  landscape  and  architecture,  which,  whether  or  not  intended  to  serve  as  back- 
grounds for  Punch  drawings,  are  unquestionably  complete  and  perfect  in  themselves. 
A  few  are  renderings  of  foliage  or  of  foregrounds.  .Almost  all  the  landscapes  are  as 
English  in  subject  as  his  illustrations.  Hever  Castle,  Southwold  Pier,  W'arbleswick, 
Whitley,  CJodalming,  and  now  and  again  the  lower  river,  are  his  favourite  sketching 
grounds,  the  scenes  he  knows  best.  True,  there  are  also  Scotch  Moors,  occasional  notes 
on  the  Continent,  and  one  \"enetian  drawing  distiriguished  for  its  carelessness.  But  as 
sonie  ot  the  sketches  were  given  away — he  liked  friends  rather  than  strangers  to  have 
his  sketches — some,  as  his  brother  tells  me,  he  used  to  light  pipes  with,  it  is  impos- 
sible to  assert  positively  that  he  did  little  of  importance  on  the  Continent  or  out  of 
England.  Mr.  Layard  has  reproduced  several  English  drawings,  and  Mr.  Stacy  Marks 
has  given  bis  reminiscences  of  the  holidays  of  which  many  others  were  the  result.  Those 
I  have  seen  were  mostly  in  sketch-books,  made  with  a  small  steel  pen,  and  usually  with 
pure  black  or  slightly  browneti  ink,  which  he  carried  in  an  exciseman's  bottle  hung 
from  his  waistcoat  button.  Mr.  Stacy  Marks  says  that  he  drew  straight  away  in  ink, 
"without  any  preliminary  pencilling,  as  a  means  of  obtaining  certainty  and  sureness  of 
hand."  He  was  very  particular  in  selecting  the  sketch-books,  which  were  of  old 
Whatman  or  thin  white  paper,  or  of  that  pale  blue  used  by  our  fathers  for  correspond- 
ence. Again,  I  cannot  say  whether  Mr.  Whistler  or  Millais  or  Du  Maurier  or  Keene 
or  Mr.  William  Small  first  adapted  the  methods  of  etching  to  pen  and  ink.  Hut  there  is 
no  doubt  that  they  all  did  draw  as  they  would  have  etched,  and  etched  as  they  would 
have  drawn.  Mr.  Whistler's  illustrations  f)r  wootl-eiigraving,  not  more  than  four  or 
five  in  number,  anil  all  published  in  Once  a  Week  and  GW  H'nrJs,  were,  I  believe, 
done  mainly  with  a  hard  Icati  pencil  in  much  the  same  way,  and  yielding  much  the 
same  effect,  however,  as  if  he  hail  used  a  pen.  In  many  of  Du  Maurier's  early  Punch 
drawings  are  traces  of  this  same  refinement  and  delicacy  of  handling  ;  but  whether  they 
were  as  distinguished  in  the  originals  as  Keene's  there  is  now  no  possible  way  of 
judging,  for  they  were  drawn  on  the  block,  and  hence  disappeared  in  the  engraving. 
In  Millais'  Framh-y  Parsonage  for  the  Conihi/I,  in  Rossetti's  .SV.  Ceci/ia  for  the  Pahne 
of  Art,  also,  there  has  survived  at   least  an  indication  of  the  same  exquisite  line-work 
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which  the  wood-engraver  and  the  printer  coiild  not,  or  would  not,  follow.  But  curiously 
the  artist  whose  drawings  future  generations  will  value  as  highly  as  Mr.  Whistler's 
etchings,  developed  a  much  bolder  style  when  he  came  to  design  on  the  wood  block. 

And  this  brings  me  at   last   to   Keene's   illustrations.     Now  the  illustrator  has  to 
concern  himself  not  only  with  the  quality  of  his  drawing,  but  its  adaptability  to  repro- 
duction, and  his  work,  therefore,  must  be  judged  according  to  quite  another  standard. 
It   I   praise  Keene  the   illustrator  enthusiastically,  as   I  propose  to  praise  him,  it  must 
not  be  thought  for  that  reason  I  would  exalt  him  above 
such  masters  of  illustration   as  Menzel   and   Vierge.  Let 
me  explain.     No  one  can  now  say  how  well  or  how  badly 
Menzel's  drawings  for  the  Frederick  the  Great  and  the  other 
books  of  the  same  period  were  engraved  by  Kreutzmar, 
Bentworth,  Unzelmann,  and  the  Vogels,  since  the  drawings 
were    made    upon   the  wood   and  engraved  all   to  pieces. 
But  for  some  years  Menzel  has  given  up  working  for  the 
wood-engraver,  and    we    know    that  his  drawings,  when 
reproduced,  if  reproduced  at  all,  by  lithography  or  mechanical 
engraving,   come  admirably,   losing   little   in   the  process. 
\'ierge  made  the  illustrations  for  P<ib/o  dc  Segr/via  in  pen- 
and-ink  expressly  for  the  photo-engraver,  and  in  so  doing 
achieved  a  triumph  ,,f  craftsmanship,  a   triumphant  union 
ot  artistic   and   mechanical    knowledge  such   as,   in  illus- 
seen    before.      \'ierge    is    not,   as   he    has   been    called,  the 
father  of  modern  illustration.    He  is  not,  as   I   am  told  I  have  said,  the  greatest  illus- 
trator  who  ever  lived.     But  he  is   the  craftsman  of  modern  times  who  is  most  like 
the  craftsman  of  the  Middle  Ages-the  artist  who  could  deliberately  design  and  draw 
his  illustrations  so  that  the  engraver  Gillot  could  engrave  them  perfectly  and  the  printer 
Lahure  print  them  on  the  same  page  with  letterpress.      It  ,s  for  this  reason  I  wrote, 
as  I  am  glad  now  to  repeat,  that  "  ,f  there  have  been  any  more  artistic  drawings,  or 
engravings  of  drawings,  produced   from   the   time  of  DCirer  or   Bellini,  Rembrandt'  or 

P.ranesi,   I    have    yet    to  find    them  In   comparison    with    Vierge,  Durer  knows 

nothing  ot  light  and  shade,  Bellini  and  \^tndyck  and  Holbein  are  heavy  and  laboured 
">  their  handling,  while  Piranesi  and  Canaletto  have  but  an  historical  interest."  Pahh 
dc  Scgovui  revolutionised  the  art  of  illustration,  and  created  a  new  school  of  illustrators, 
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the  influence  of  wliicli  is  now  felt  tliroiiglioiit  luirope  ami  America.  I  scarcely  expect 
any  one  to  understand  what  1  mean,  or  to  admit  it  if  he  does.  But  I  will  say  again 
what  1  do  mean,  as  plainly  as  I  can,  though  I  have  little  doubt  that  that  part  of  the 
world  which  thinks  it  cares  about  illustration  will  continue  to  rejoice  and  glory  in  its 
ostrich-like  ignorance.  My  meaning  then  is,  that  Daniel  Viergc,  who  is  a  very  great 
draughtsman,  invented  a  style  ot  illustration  for  books  by  drawing  with  a  pen  in  Indian 
ink  on  white  drawing  papci  with  certain  sets  of  lines  in  a  certain  fashion — and  ymi 
have  only  to  consult  Pahln  to  see  what  this  fashion  is — so  that  the  drawing  can  be 
photographed  upon  a  zinc  or  cojijier  plate,  and  this  plate  mechanically  etched  into 
a  relief  block,  which  will  print  upon  the  same  page  with  type  more  perfectly  than  by 
any  other  method  of  reproiluction  yet  devised.  This  is  true  craftsmanship,  true  art,  and 
some  day  V'ierge,  for  the  important  innovation  he  made  in  Pahlo,  will  hold  a  place 
alongside  of  Albert  Diirer  atid  C'axton. 

When  I  consider  the  work  of  Charles  Keene,  who  in  some  ways  is  a  tar  greater 
artist  than  Vierge,  who  is  mainly  a  realist,  while  there  is  little  realism  and  much 
grotesque  in  V'ierge,  I  find  not  merely  that  Keene  did  not  originate  a  school,  having  had 
tew  followers,  but  that  his  work,  done  with  no  other  object  than  the  illustration  of 
magazines  or  papers,  could  not,  and  even  now  cannot,  be  perfectly  reprotiuced  to  print 
with  type.  It  is  a  curious  fact  that  Reene's  unpublished  drawings,  executed  in  a  style 
which  he  was  compelled  to  give  up  because  no  wood-engraver  could  do  it  justice, 
to-day  can  be  re|iroduced  mechanically  better  than  the  drawings  made  for  Punch  to  be 
engraved  on  wood,  luther  Keene  liid  not  care  how  his  designs  would  look  on  the  pages  of 
Piinc/i,  or  he  did  not  know  how  to  attend  to  certain  mechanical  Init  all-important  details. 
In  a  word,  as  an  illustrator,  Keene  was  never,  as  Menzel  or  \'ierge,  the  Master  Craftsman. 

There  was  a  certain  essential  siile  of  the  art  of  illustration  to  which  to  the  very 
end  Keene  was  indifferent  ;  tor  in  so  accomplished  an  artist,  indifference  it  must  have 
been,  rather  than  incompetence.  \\'hate\er  the  reason,  there  is  no  denying  that  he 
set  an  impossible  task  to  the  engraver.  Therefore,  greatly  as  I  admire  the  published 
engravings  after  Keene's  work,  1  must  be  allowed  to  regret  that  he  did  not  think 
more  of  the  engraver  and  the  }>rinter.  The  prints  after  his  drawings  are  fine,  but  the 
drawings  themselves  are  amazing. 

The  truth  is,  that  in  all  the  applied  arts,  and  illustration  is  one  of  them,  the  artist 
who  wishes  a  perfect  reproduction  or  multiplication  or  adaptation  of  his  design  must 
attend   to   the  technical  requirements  ami  limitations   inevitably  imposed  upon  him.  I 
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do  not  say  that  the  ,lh,st,ator  must  imitate  shtvishly  the  imperfections  of  the  mcdia-val 
artist,  and  produce  si.un  woodcuts  by  process  and  sham  art  from  his  inner  vacancy 
We  are,  I  tear,  upon  the  verge  of  a  revival  of  conscous  primitiveness  and  unconscious 
Ignorance  ot  the  Fine  Arts  quite  unparalleled.  But  it  will  be  lived  through  and  the 
truly  great  illustrator  will  always  be  the  man  who,  unmoved  by  fads,  the  laughing 
stock  perhaps  ot  h>s  contemporaries,  or  the  object  of  their  final  ignorant  admiration 
goes  h,s  own  way,  working  hand  in  hand  with  the  printer  and  the  engraver.  If  he 
neglects  his  fellow-craftsmen  he  is  bound  to  suffer,  even  if  it  be  only  as  Charles  Keene 
has  suffered,  by  having  his  technical  shortcomings  foolishly  exalted  into  merits. 

In  his  very  early  work  for  the  wood-engraver  you  can  see  that  Keene  was  influ- 
enced, more  or  less,  by  Leech,  whose  drawings  could  be  engraved,  I  imagine,  fairly 
well.  They  were  far  bolder  and  simpler,  mfimtely  less  art.st.c,  and  vastly  more  popular 
than  keene  s.  I  do  not  doubt  that,  in  the  beginnmg,  Keene  was  told  how  he  should 
draw  by  the  wood-engraver,  especially  as  he  had  served  an  apprenticeship  with  the 
VVhympers.  I  think  he  must  first  have  broken  loose,  have  refused  the  restrictions  they 
would  have  imposed  on  him,  in  his  Hlustrations  for  Evan  Harrington,  so  obviously  is  he 
here  tryuig  to  express  hmiself  in  h,s  own  fashion,  so  unmistakably  has  the  refinement 
and  dehcacy  characteristic  of  his  unpublished  drawings  survived,  though  too  often  his 
exqu.sue  modelling  of  a  face  has  been  translated  into  the  simplest  lines  or  cut  out  alto- 
gether. Not  one  is  more  like  his  beautiful  unpublished  work  of  the  same  early  period 
than  the  design  on  page  375  of  Once  a  Week  for  April  .8th,  i860.  It  fails,  it  may  be 
.n  some  ways,  but  it  is  probably  the  best  he  ever  at  any  time  did  fbr  wood-engraving* 
and  the  engraving,  probably,  is  the  most  faithful  and  sympathetic  ever  made  from  his 
drawings.  One  cannot  help  thinking  how  different  would  have  been  the  results  had  he 
worked  hke  V.erge  tor  the  photo-engraver.  Possibly  io.  publication  by  cheap  engraving 
^'  may  produce  blocks  which  will  give  the  fatness  and  the 

nchncss  and  the  fulne.s  of  some  l.ne  drawings  better  than  process.  But  Keene's  line  work 
was  not  originally  full  or  rich  or  fat.  It  was  exquisitely  delicate,  wonderfully  refined- 
U  depended  h,r  ,ts  beautv  either  upon  one  line  rightly  placed,  or  a  multitude  of  lines  so  subtle' 
"  ^^""^^       ^  g---       the  hands  of  an  ordinary  man  could  neve^ 

penetrate  the.r  mtersfces.     When  the  engravings  were  the  work  of  two  or  three  engravers 
.   ; s  st.ll  less  to  be  wondered  at  that  the  pnnts  gave  but  a  famt  suggestion  of  the  drawings. 
OHen  one  man,  I  am  told,  d,d  the  face,  another  the  figure,  a  third  the  background. 
*  Seo  page 
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Kcene's  style  of  lirawing  h>r  piililicatioii  bctamc  holder  and  bolder  as  time  went 
on.  For  Ill's  own  pleasure  he  idiitiniieii  to  make,  with  his  pen,  little  masterpieces, 
which  in  their  refinement  are  wortliy  to  rank  with  the  etchings  of  Rembrandt  and 
Whistler.  In  liis  studies,  and  lie  made  innumerable  studies  for  P////r/i  pictures,  he  never 
varied  his  handling.  Hut  when  working  for  J'/zz/c/i  he  either  began  to  think  more  about 
the  engraver,  or  else  despaired  of  him  and  gave  iiim  up 
as  hopeless  ;  and  that  this  latter  was  the  case  is  im}ilied  in 
the  few  references  to  the  subject  in  his  letters.  "They'll 
spoil  it  iti  the  engraving,  l)ut  you  shall  have  the  draw- 
ing," he  wrote  of  a  certain  design  to  Mr.  C'rawhall,  from 
whom  the  suiiject  had  i)een  oiitained.  .'\nd  to  the  same 
friend  he  maintained  his  belief  "that  Bewick  was  a  greater 
artist  than  wood-engraver,  and  that  he  worked  in  and 
was  hampered  iiy  an  ungrateful  material.  .  .  .  We  have 
not  beaten  the  Old  Masters  of  wood-engraving  (wood- 
cutting) in  my  opinion,  but  iiave  tried  to  do  too  much, 
and  failed."  Would  he  not  have  miuiificd  tlli'^  opinion  iiad 
masters  like  Cole  and  Jiingling,  l''lori.in  .md  Ilendrikson, 
been  his  interpreters.''  I  have  seen  pilc^  nt  proofs  covered 
witii  el.dxir.itc  instructions  to  the  ciiL;r,i\ci  utten  quoted  as 
evidence  of  his  great  care  for  the  work  .uul  his  satis- 
faction with  it.  I{verv  artist  does  care,  but  to  criticise 
and  advise  one's  engravers  is  not  to  profess  oneself  satisfied 
with  their  reproductions.  \\\  the  refinement  wiiich  was 
at  least  attempted  in  the  Kva/i  Harrington  period,  by  1866  has  vanished  from  the  Punch 
drawings.  Instead  of  the  elaborate  cross-hatching  by  which  the  modelling  and  the 
fleshy  look  of  his  faces  was  obtained,  short  straight  lines  have  been  substituted,  and 
a  more  open  cross-hatching  in  the  background,  in  striking  contrast  to  the  delicate, 
beautiful,  tender  studies,  impossible  to  reproduce,  made  by  him  for  the  finished  illustra- 
tions. For  example,  take  the  Lesson  in  Perspective.  The  head  of  the  pretty  cousin,  as 
pretty  as  anything  in  I'jiglisii  art,  could  not  possibly  be  more  daintily  modelled.  And 
yet,  if  you  will  compare  the  three  drawings  of  this  subject  which  I  am  now  publishing, 
pages  59  (■/  .fi'^.,  you  cannot  fail  to  see  that  Keene  ceased  to  hope  that  the  subtleties  of 
his  drawing  could  be  preserved  iiy  the  wood-engra\  er.     In  another,  Nde  that  foil  !   it  is 
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only  necessary  to  compare  the  gardener  in  the  finished  drawing  with  the  same  figure 
in  the  three  studies  facing  it.    See  pages  80  and  Sr. 

Of  course,  it  may  be  argued  that  no  one  can  now  know  whether  the  early 
engravings  gave  the  character  of  the  drawings  on  wood  more  truly  than  the  later  blocks 
reproduced  the  drawings  on  paper.  I  have  no  means  of  deciding,  as  I  have  never  come 
across  one  of  Keene's  drawings  on  the  wood  unengraved.  But  I  have  drawn  on  the  block 
myself,  and  I  have  seen  many  drawings  on  wood— untouched  by  the  engraver,  and  still 
in  existence— by  the  artists  of  i860,  the  Golden  Age  of  English  Illustration,  and  I  there- 
fore understand  how  much  the  draughtsmen  of  that  period  depended  upon  the  rosy  or 
yellowish  hue  of  the  wood  block,  which  lent  a  beautiful  transparency  and  a  silvery 
quality  to  their  pencil,  pen,  or  brush  lines.  I  know  that  the  brush  work-  these  illus- 
trators usually  drew  in  Indian  ink  with  a  brush  instead  of  a  pen— sank  harmoniously 
into  the  wood,  that  washes  of  ink,  when  used,  were  translated  by  the  engraver  into 
lines,  that  Chinese  white,  wherever  possible,  was  introduced  by  the  draughtsman,  but 
that  the  engravers  then  either  cut  the  drawings  thus  made  in  simple  line,  and  printed 
them  on  white  paper,  or  translated  them  into  tone  without  any  reference  to  the  originals. 
It  may  take  years  to  convince  even  artists  that  these  drawings— that  is,  the  drawings  of 
Millais,  of  Boyd  Houghton,  of  Pinwell,  of  Walker— possess  distinct  charm  of  their  own 
which  no  wood-engraver  could  reproduce,  and  that  the  few  unengraved  which  are  still 
in  existence  are  veritable  masterpieces.  Judging  from  the  surviving  drawings  on  the 
wood  block  which  I  have  seen,  Frederick  Sandys  was  the  man  of  the  i860  group 
whose  work  was  most  fliithfully  reproduced,  and  the  reason  is  simple.  Mr.  Sandys  did 
think  of  the  engraver  and  the  limitations  of  the  printing  press.  He  drew  on  the' wood 
in  pure  black  line  with  a  brush,  and  he  did  not  depend  at  all  upon  the  colour  of  the 
block  or  upon  Chinese  white.  He  treated  the  wood  block  as  though  it  were  a  piece 
of  white  paper,  and  he  bore  in  mind  the  final  appearance  of  his  drawing  when  it 
would  be  printed  on  a  piece  of  white  paper.  If  Charles  Keene  in  his  later  drawings 
on  paper  never  thought  of  the  engraver,  the  chances  are  that  his  earlier  ones  on  wood 
were  marked  by  an  equal  disregard  for  mechanical  requirements.  It  may  be  said  that 
this  showed  his  greatness,  his  independence  as  an  artist.  But  I  am  afraid  it  showed 
only  his  mdilterence,  or  perhaps  his  certainty  that  no  engraver  could  reproduce  the 
exquisite  passages  which  he  put  into  them  and  which  the  engraver  ruthlessly  destroyed. 

His  attitude  towards  the  engraver,  in  his  drawings  on  paper,  is  a  matter  of  fact,  not 
of  opinion.    After  1872  he  was  emancipated  from  the  wood  block.    He  could  make  his 
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drawing  on  paper,  and  have  it  photographed  on  to  the  wood,  so  that  the  actual  drawing 
in  every  case  survives  to  prove  what  an  iinpossihle  task  he  set  the  wood-engraver,  and 
also  that  if  he  did  rehrupiish  his  original  style  tor  a  more  conventional  method,  it  was 
not  hecause  of  any  appreciation  of,  or  sympathy  with,  his  engravers.  Only  the  most 
accomplished  wood-engravers  and  printers  could  have  rendered  his  earlier  drawings 
adequately  ;  no  wood-engraver  or  printer  could  have  rendered  most  of  his  later  drawings 
at  all.  The  first  were  done  upon  the  l)lock,  I  presume  in  hlack,  as  in  the  heginning 
his  tirawings  on  paper  were  maiie  in  pure  Idack  or  hrown  with  a  pen,  or  brush  used 
as  a  pen.  The  later  finished  drawings,  existing  in  hundreds,  as  well  as  the  sketches  for 
them,  almost  all  on  paper,  were  drawn  in  iilack,  blue,  brown,  and  red  lines,  put  down 
with  pens,  i)rushes,  sticks,  and  his  fingers  ;  the  various  colours  and  methods  are  founii 
combined  in  the  same  liesign,  with  very  delightful  results  for  everybody  except  the 
poor  engraver.  His  paper  alone  was  a  serious  drawback  to  excellence  of  reproduction. 
He  liked  to  work  on  dirty  lirown  scraps,  upon  the  hacks  of  old  envelopes,  or  any  odd 
pieces,  in  which  the  texture,  the  very  imperfections,  would  add  a  quality  that  was 
amusing.  Ami  {)n  tliese  grey  or  brown  liits,  he  drew  with  grey  watery  ink,  with  blue 
ink,  with  purple  ink  ;  he  mixed  up  pencil  and  wash,  pen  ami  Chinese  white,  with 
which  he  gave  modelling  and  relief  to  forms,  afterwards  to  be  jihotographed  on  to  the 
wood,  and  engraved  as  well  as  they  could  be  engraved,  by  Swain,  into  pure  black  outline 
blocks,  and  printed  upon  pure  wliite  paper.  Hven  if  the  originals  were  on  white  paper, 
nothing  but  tiie  most  elaborate  colour  iilock  jirinting,  bv  hand,  could  pretend  to  show 
the  drawing  as  it  really  is.  I  myself  own  a  drawing,  in  very  grey  ink  on  brown 
wrapping  paper,  that  relies  for  much  of  its  effect  upon  touches  of  Chinese  white  and 
the  dirt  ot  the  paper.  .And  yet  it  was  engraved  in  pure  black  line,  and  printed  on  the 
staring  wliite  pages  of  Punch.  When  the  beauty  of  Keene's  drawings  in  Punch  is 
extolled  even  by  artists  and  intelligent  critics,  it  must  be  remembered  that  it  is  really 
only  the  engravers"  translation  that  appears  on  the  printed  page.  Too  often  the  engrav- 
ings look  nothing  like  the  drawings.  It  is  the  more  remarkable  that  Keene  was  so 
loth  to  make  the  necessary  concessions,  since  he  had  gone  so  far  as  to  change  his  style 
for  the  benefit  of  the  wood-engravers.  If  not  for  their  benefit,  why  did  he  do  it  That 
it  was  a  change  tor  the  worse  I  think  must  be  proved,  by  the  little  known  drawings 
tlone  tor  his  own  pleasure,  that  are  here  reproiluced. 

In  conclusion,  I  shouUl  like  to  say  a  few  words  about  Keene's  work  generally.  As 
some  one  has  written,  there  is  in  it  a  wonderful  feeling  for  character,  a  sense  of  move- 
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inent  and  proportion,  and  a  suggestion  of  living  things  in  living  nature.  It  is  in  this 
power  of  making  things  live  that  Charles  Keene  has  excelled,  that  he  is  the  equal  of 
any  of  the  world's  master  draughtsmen.  Though  all  his  figures  are  studied,  they  are 
never,  in  his  finished  compositions,  mere  models  posing.  They  are  doing  what  he 
wanted  them  to  do,  and  he  has  seized  them  at  the  appropriate,  the  psychological,  the 
most  expressive  moment.  He  had  no  scheme,  as  some  one 
^'se  has  pointed  out,  to  which  country  and  town  must  he 
If        (wiiW  reduced,    no    formula    for    the    expression    of   day    or  night. 

The  wind  blows  across  the  moors,  and  the  sun  glints  through 
the  pine  woods,  and  falls  rightly  on  the  old  buildings  that 
he  loved  to  draw.  The  gaslight  glitters  in  the  city  restaurant, 
or  the  waves  roll  in  and  break  upon  the  shore.  For,  as  he 
himselt  said,  and  the  saying  does  not  lose  by  repetition, 
"  It  you  can  draw  anything,  you  can  draw  everything." 
You  can  even  make  the  political  cartoon  a  thing  of  interest 
to  other  people  besides  those  delineated  in  it  ;  and,  though  his 
tew  attempts  as  cartoonist,  an  artless  expression  for  a  childish 
scribble,  may  be  unintelligible  in  subject,  they  are  interesting 
in  design.  He  felt  everything  he  drew,  and  he  often  acted  his 
subjects,  and  posed  for  himself  Frequently  it  was  impossible 
tor  him  to  make  a  professional  model  take  the  pose,  or  especially 
the  expression  he  wanted.  This  is  the  reason  for  the  endless 
portraits  of  himself,  under  all  conceivable  sorts  of  circumstances, 
that  appear  over  and  over  again  in  his  studies  and  sketches, 
and  more  or  less  disguised  in  his  finished  drawings,  and  have  been  reproduced  as 
excellent  portraits  in  this  introduction.  Though  the  earlier  drawings  are  so  elaborate, 
and  the  later  ones,  or  the  engravings  from  them,  so  simple,  all  are  right.  His  draw- 
ings have  been  also  praised  for  their  straightforwardness,  their  economy  of  line.  I  do 
not  know  whether  this  is  a  merit  or  a  misfortune.  But  if  to-day  the  few  Frenchmen 
who  have  seen  the  drawings  would  accept  him  as  the  equal  of  Degas,  of  Gavarni— 
and  it  was  a  Frenchman,  and  no  Briton,  who  gave  him  this  place— to  me  he  is, 
as  a  draughtsman,  to  be  placed  upon  the  same  plane  as  Whistler— a  more  eminent,  a 
much  more  distinguished  position. 

Beauty,  his  critics  like  to  lament,  he  could  not  see  ;  his  eyes,  they  think,  were  quite 
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blind  to  it,  not  knowing  the  troiil)lc  to  he  their  own  short-sightedness.  It  was  left 
tor  one  ingenious  writer  to  put  the  general  verdict  into  words,  and  to  declare,  after  the 
artist's  death,  that  Keene  "  tailed  in  the  portrayal  ot"  beauty,  elegance,  respectability.  A 
pretty  woman  never  liirkeil  about  the  point  ot  his  pencil" — How  could  she,  might  one 
venture  to  ask? — "as  she  does  so  delightfully  about  those  ot"  his  principal  collaborators 
on  Punch.  His  gentlemen  are  snobs,  his  aristocracy  and  his  clerks  are  cast  in  the  same 
vulgar  mould,  and  his  iirides  are  forbidding,  models  of  virtue  perhaps,  but  lacking  every 
outward  feminine  charm."  This  is  the  real  British  critical  estimate  of  Charles  Keene. 
The  true  beauty  in  his  drawings  must  necessarily  be  hidden  from  such  a  writer.  It  was 
not  revealed  to  Ruskin  ;  how  can  Ruskin's  successors  be  expected  to  know  better.? 
But  why  should  their  eves  lie  opened,  why  shoidti  they  see  ?  The  artist  who  cares, 
already  knows  well  enougli,  tliat  there  is  beauty,  and  ot  divers  kimls,  in  Keene's 
lirawings  - greatest  of  all,  iicauty  in  the  method  of  expression,  in  every  line  set  down, 
whetiier  it  gives  the  sweep  of  the  wide  moorland  or  the  repeated  house  fronts  shutting 
in  a  London  street,  the  greasy  creases  in  Robert's  coat,  or  the  rags  iianging  about 
the  little  guttersnipe.  And  beauty  there  is,  too,  in  his  landscapes — masterpieces 
some  of  them  are  -  and  in  his  people,  the  women  in  voluminous  skirts,  the  little  girls 
in  simple  frocks  ;  and,  above  all,  there  is  the  beauty  essential  to  show  character,  how- 
ever hideous  in  itselt  or  insignificant,  in  a  mere  moral  or  social  aspect.  'Arry  and 
'Arriet,  policeman  and  publican,  slavey  ami  Saiuiy,  as  he  shows  them,  have  their  beauty, 
though  it  may  not  be  the  prettiness  of  the  Keepsake  or  the  Christmas  Ni/mhcr,  the 
British  standard.  And  that  he  could  even  produce  the  typical  beautiful  woman  if  he 
wanted  this  book  proves  for  ever.    That  his  critics  failed  to  appreciate  him  is  inevitable. 

.'\nd  his  hiunour  Because  he  did  not  always  invent  his  legends,  he  was  no 
humourist,  it  has  been  argued.  True,  his  drawings  did  not,  like  Ciavarni's,  depend 
equally  for  their  wit  and  meaning  upon  the  lines  written  iielow — these,  more  often  than 
not,  being  the  contribution  or  creation  of  a  friend.  But  tiie  humour  is  in  the  drawing 
which  needs  no  literary  interpretation,  and  is  therefore  misunderstood.  His  figures,  his 
faces,  his  groups  tell  their  story  -a  story  of  delightfully  humourous  quality,  though  not 
as  brilliantly  satirical  as  Gavarni's,  not  perhaps  as  romantically  audacious  as  Daumier's. 
His  humour  was  more  kindly,  more  genial,  more  sympathetic,  never  fantastic,  seldom 
whimsical,  the  humour  rather  of  a  man  who  could  see,  and  foinid  his  pleasure  in 
seeing,  his  fellow-men  as  they  are — weak,  foolish,  vain,  pert,  pretentious,  as  it  might 
be,  but  who  loveti  them  none  the  less  for  it. 

3S  E 


THI-:  WORK  0|.   CHARLKS  KEENE. 


Bcsiiics  this,  in  none  of  his  drawings  is  there  the  slightest  shadow  of  the  vulgarity 
—the  appalling  vulgarity  that  humourists  like  Rowlandson  and  Gillray  substituted  for 
the  Llcancr,  because  franker  indecency  of  the  French  draughtsman  ;  there  is  none  of  that 
spirit  of  riskiness,  of  suggestiveness,  much  more  cultivated  to-day  in  Anglo-Saxon  nations 
than  elsewhere.  If  he  delighted  in  delineating  tipsy  men  and  servant  girls  and  cabbies 
and  snobs  and  soldiers  and  railway  porters  and  waiters,  is  it  not  because  the  greater 
part  of  our  intercourse  is  with  just  these  interesting  people?  They  are  the  only  inhabi- 
tants of  this  country  who  have  character.  If  he  did  not  draw  the  Johnnie,  the  masher, 
the  swell,  the  clumsy  elongated  female  fashion-plate,  it  is  just  as  well,  for  had  he  drawn 
them  it  must  have  been  with  so  much  truth  that  no  publisher  or  editor  would  have 
dared  to  print  the  drawings.  Had  Charles  Keene  chosen  Mr.  Ponsonby  de  Tomkyns  or 
Sir  Gorgius  Midas  as  his  subject  the  result  would  have  been  too  cruel.  He  respected 
the  feelings  of  such  people  too  much  to  expose  their  follies.  He  was  not  a  Zola,  for 
all  his  realism  ;  he  was  not  a  Phidias,  with  all  due  deference  to  Mr.  Ruskin.  He  was 
just  C.  K.,  the  greatest  English  artist  since  Hogarth. 


by  himself. 
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THE  WORK  OF 
CIIARLHS  KEENE, 
WIT  1 1  COMMENTS 
ON  THE  DRAWINGS. 
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41 


43 


T 


H<.r(,H  I  „....sccn  any  other 


c  '  ,  '  i'T    ihe  remaining 


been  cntirdv  nJr 
repl 


fleshiness 
Sgure  has 
brella 


reph.c,-s  the  stick.  The  dntwing  was  made 
probably  with  a  brush  in  very  grey  ink 
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47 


F  2 
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50 


"'Hum'  Life  below  Stairs!" 
Masfer  {sniffing).    "There's  a  most  cxiraorditiary  smell,  James. 

Hall  Poru  -.  •■!  J  .iri  u..,uicr  at  it.  Sir,  I've  spoke  about  it 
do.,v„--.,i.r  .  11,  lluilcr.  Sir,  you  see,  is  "Igh  CInirch,' 
xvlr  ■    •  ■■       !   ,1  lior.itnrv  in  the  panlry,  a.ul  burns 

,  U\   p.rttLklv  Ml,  \nius' 

ft,,;.//,  Mrt/  n,  .876. 


SI 


y'aung  Miitress.  "Jane,  I'm  surprised  that  none  of  you  stood  up  when  I  went  Ijito  the  Kitchen  just 
Jane.    "  Indeed,  Mum  !  which  wc  was  su'priscd  ourselves  at  your  a-comin'  into  the  Kitching  whil 


53 


G 


54 


Reaction. 

TnUtittd  Aulhrcss.  "  Sensational  ?  !  Oh  dear,  No  !  They  are  all 
plain  'Goody  Gnody  '  people,  who  call  on  each  other,  and 
l!a  U    ll"''''"  |'"'|''''-,  ",',''y  incident  of  any  kind 

Editor.    ••  All,  «,M,  ni  li.ol  ,1  mer  !  " 

Punch,  Hcv.  f),  1869. 
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"  Perspective  !  " 

'IRST  suggestion  in  pen  ami  ink  lor  tlie  finislicd  illustration  on  page  63. 


59 


6i 


63 


H 


6+ 


6s 


67 


69 


_^GAIN  the  engraving  on  opposite  page  is  vastly  better  than 
the  sketch  ;  the  first  :s  but  a  model,  the  last  the  Beadle 
incarnate,  rampant.  Black  ink,  white  paper.  The  Sister  is, 
for  Kceiie,  very  poor  and  wanting  in  character.  One  of  the 
few  cartoons. 
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72 


74 


\  ^ 


•).    "  Dinners  har 

Bo^n  JtTl^-uho/  to 
-    "  t'l  ip,:»k  the 
■  .\\\'  r  i:irl, 
r.      ir  vou 
■  i   r   vvIku  [I,cv 

PukIi,  Dec.  9,  ig82. 
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77 


piNISHED  Jrauing  photograplicd  on  wood  ;  in  brown  ink,  reinforced  by  washes  ;  quite  impossible 


78 


CuLTURt   FOR  THE   WoRKINC.  CtASbES. 

PhiUnthrtpic  Empioier  (who  has  paid  his  viorkpeople  s  expenses  lo  a  neighbouring  Fine  An  Exhibition). 

did  v,.u  ihinl^      n  •■     Pick  up  an  idea  or  two  = " 
Forem.'       ■   \V  .  Sir,  II    utrc  a  tin-   »nv,     Wliui         gut   there,  uu   ua-       LMti-uirrlt,'  ul 

I'l,.  ■  ,     .  llwimhl  It  ti  pilv  1.1  -pciui   nur  ^hillms  .m  \m.'  Sn  «e  u,i,t  in  the 

plc.i-,iu-  it  u_r,.  •I'h.mk  yer  kuully.  Sir  '  " 


79 


8o 


82 


"  Responsibility." 

Grandmamma  {quoting  last  Schol  Report).  "  '  Idle  ! — In^uhnrdtiiatc  !  —  Plaviiig 
truant!'    Oh,  Herbert'  1  -li.itkea       licir  llii.  '     And  vn„r  I'apa 

child,  too!   When   vn„   ,,„glii,        ili.Lt  .i  ih..  more  i 

Herbert.  "  Oh  yes,  Gran'ma',  's  all  very  line  !  Hut  it'^  rather  rough  on  a  lellow 
to  have  to  be  so  jolly  good  for  a  lot  of  bro'ers  and  sis'ers  he  hasn't 
got  I  I  " 

Pum/:,  Feb.  18,  1888. 


83 


and  rigluly,  t 


8? 


L 


89 


L  2 


STUDY  of  foliage  with  pen  and  various  coloured  inks,  quite 
beyond  any  sort  of  engraving  save  photogravure  ;  as  careful  as 
iirer,  yet  absolutely  modern. 


91 


/^NE  of  the  mmicnni^  figure  ^[udics  possibly  afterwards  used  somewhere.    Pen  and 
ink.     NoiL'  the  ^T3.L'c  i>t  ilie  crinoline,  the  form  of  the  hands,  the  sweet,  quiet 
dignity,  the  beamy      die  tacu.     Vn — they  say — he  could  not  draw  a  lady  ! 


93 


T  T  IS  last  Punch  drawing.     I   am  not  ccrlain  that  ho  made   this  sketch  on  the   Boulevards,  but  he  has  followed 
the  character  in  the   drawing,  though  the   waiter  looking  out  ot  the  door  in  the  finished  engraving  is  more 
English  than  French.    First  sketch,  pencil  ;  second,  various  coloured  inks. 


'Arrv  on  thk  Roui.kvards. 

Punchy  Aug.  i6,  1890. 


97 


fJERE  one  i,,-.  uh.u  h.-        M  I,,,,-  J,,nc 

could— that  I.,  if  I,,  o.ul.i  h.n,  ,.h^,,v.  «,>rk 
process.  Every  toud,  ,„  the  vkctch  is  ti.li  of  nv 
every  graven  line  is  hard  and  light.  Brown  ink, 
paper.  Compare  sketch  with  the  two  following  dra 
in  which  ihc  same  two  fieurcs  arc  used. 


9S 


Biih  {lolf'iiily  :  he  has  I.  -.I'sfer  n  few  Iwlin, 

iind  begins  to  find  II  •  tinin'ma'!    I  wasn't 

to  eat  too  much  I'luin  C.iL,:  '  '  " 

[  Grimdmamma  feels  the  rebuke,  iinii  rings  tin-  bell. 

Punch,  Fell.  17,  187: 


99 


Rt(;isTtR  !    Registlr  !  ! 

Aunt  Sophy.    "Now  suppose,  George,  as  a  single  woman  I  should  have  my  name  put  on  the  register,  what  should 

r  ■  Mi;-.  .1..  I  ,1-.  p.iii  li  |i>  ,iLi|i.  iiii;lit  LMn-.t,il»lc  of  ihc  Casual  Ward,'  and  Inspector 

Punc/i  Almanack^  1869. 


lOI 


Piwc/i,  March  19,  1881. 
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107 


Punc/i,  Srpl.  4,  1880. 
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'TUDY  in  ink  tor  Robert. 


Ill 


Punc/i,  Aug.  14.,  1880. 
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119 


121 


STUDY  of  the  greatest  freedom,  never,  so  far  as  I  know,  used.    Brown  ink  on  white  paper. 


•25 


[26 


127 


Q 


Breton  Peasants  siNCiNf;  "The  March  of  Arthur." 

(h,cr  a  llWk,  ro/.  8,/> 


Alchemist. 

0,m  a  IVnk,  1867,/. 


»39 


'4.3 


145 


S  2 


T  \K  on  blue  paper.    Note  the  way  he  concentrates  his  blacks,  and  so  gets  brilliancy  in  the  lights, 
windows,  and  the  delightful  trees  in  the  distance. 


147 


149 


153 


T  2 


55 


•59 


1 63 


gTUDY  for  a  Caudle  lecture.    Ink  on  white  paper. 


164 


i6s 


PUNC// Midy.    The  slec-pcr  o.  ihc  Cluh  is  drawn  over  and  over  again. 

Keene  may  have  made  this  drawing  from  lite.  If  so,  that  ever-present 
nuisance  really  was  once  of  some  use.     Ink  on  w  hitc  paper. 


.67 
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i69 


X  2 


DROliAHLY  ihcmosi  paimcr-likc  drawing  he  ever  made;  possibly  for 
Ofhf  It  Wirk^  but  I  cannot  trace  any  finished  engraving  made  out 
of  it.    Still,  it  was  not  his  way  to  waste  things.    Brown  ink,  white  paper. 


171 


4 


-pHI-  ...m.  ..1.1  I.,.), 
ink,  uhitc  papLT. 


'77 


Y  2 


79 


DROliAIH.Y  fur  PuncI:    Ink  on  greyish  paper.    So  many  tones  thai  it 
would  not  come  in  line. 


i8i 


ERY  elaborate  pencil  drawing,  mi  delicate  thai  no  one  cuiilJ  reprnducc  it.  The  velvet  dress 
amazingly  suggested. 


83 


IMPLE,  bold  pencil  sketch  «("  pose  of  figure  ancJ  spaces  of  colour. 


87 


193 


A   A  2 


•97 


98 


.  '/t'  .iff.i.k).    "  'Hair's  falling  off  very  fast,  sir  !" 

t'-n:  r,ill\  Ji  i^  iliis  time  o'  year.     Fresh  crop 
[Operator  sighs^  and  raises  siege. 

Punchy  Nov.  zot  1875. 


199 


20I 


^NOTHKK    hi.iJ    -imil.ir    K.    ihi  l.i^t, 

somcwhLTc.  'I'hc  L  li.ir.tt;UT  nt  die  line  exactly 
like  etching,     lilaek  inli. 


203 


20S 


'KNCIL  drawing,  l'u)u/.<  subject. 


207 


c  c 


209 


C  C  2 


211 


213 


STUDY,  possibly  a  copy,  in  ihe  style  of  Lawrence.  Had 
he  wished  lo  do  ihe  "  prelty "  (ace  there  would  liave 
liltle  chance  for  any  one  else.    Pencil  on  white  paper. 


215 


D  D 


■yERY  early  skclcli,  probably  at 
the  Langhani.    lirown  paper 
and  ink. 


217 


A  DUNDREARY 
he  probably  lol 


219 


22  I 


225 


K  U  2 


Pmid:     \\n  .iiui  ink." 


227 


229 


ALANUHAM  model  m  Spanish  costunu-,  drawn 
ai  ihc  Sketching  Club.    lilack  ink  on  white 

paper. 


231 


F  F 


Penny  Wise. 

N/ithtinl  Scholmuiter  {going  roiaul  with  Government  Intpector). 

"  Wilkins,  how  do  you  bring  shillings  inio  pence  ? '* 
Pufil.    "  Please,  Sir,  'lakes  it  round  to  the  public-'ouse.  Sir  !  !  " 

Punc/i,  Fell.  15,  1873. 


Miss  Lavinia  Brounjones. — No.  i. 

Miss  Lavinia  Brounjimc^  p^c|ur^.■^  lor  a  SUtchlng  ExpLilitii.n  in  the  Highlands.  Leaving  ihc  bcaicri  track,  she 
will  establish  herself  in  wnu:  rLni.-tL  t.irmhi  iu^c,  wliLft  sIil  t.iii  hh,l  tl.uIv  ;m  t^s  to  fine  scenery,  and  quiet  opportunities 
(or  practising  her  Art.    Slic  -uf'^rintLnd^  tlic  p.ti.kiiig  iij^  "t  .i  tew  h.l  .-^.inc^. 

Punc/i,  Aug.  1 8,  1 8 66. 

'"THIS  story  of  Lavinia  Brounjones  is  almost  the  only  series  he  ever  published  in  Punc/\  and  shows  his  method  of 
working  out  a  story. 
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237 


239 


G  G 


-No. 


Punch,  Sept.  8,  1866. 


241 


K  G  2 


^  Miss    I.AVINIA    UrOUNJONES,  — \o.  5. 

^'^"oL^i^:i:i:f,:ri:::'-:;,,^^^^^  .o„.i„, 

Punchy  Sept. 


243 


245 


249 


2SI 


,/ 


2)9 


\ 


RAWING  in  black  and  brown  inks,  reinforced  with  washes.  There  are  several  drawings,  all  very  elaborate,  of  the 
interior  of  this  or  other  workshops  near  the  sea. 
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PHIS  study,  rcprod 
nieihod  of  work. 
:(.-n  used,  while  the  sc 
uch  in  places  that  it 


THE   WORK   OF    CHARLES  KEENE. 


NOTE. 


a  Wcii.  ■       ■  '  i/M„,  t^.l    uln,  I,   KrrlK    u..,k-.l  tli.,1   m^.]c  A  ,.-1111  nl   ■  t.  i  c,u  I,  ol   thrn  ,„n,r.,",„  the  table 

ofcolK  .    in  iIk   I  iiiith.i,  ,.t  th<    iMiiin,,.      Hn  u.„k  in   / I  .1 :.  J  /         ,  ,in>l   77;,-  I  i  I  Irjiatcd 

Loud,  ■  •   th.-  n.itiiir  ..I  np-.tnu,,.,,,,,  K  ,,,,  u  ,ii,rnl.  tur  rlimijli,  iill,i   It  li.ij  |u,..,l  tlin.ii:;!,  the 

engnmi--        .  .,  •  .  ..  i .  .  « .jni.rJ  .1,  his  «  ithnnt  his  ,i::ii,ii  ,ii    ;  .uhlh,  M'l,l,.ni  ,i  jnr.l  hi,  en  U  u  m,  k.     Ml,  .  ..mi  ilnitions 

to  be  reminhih  nl   thi    stiulK   ..mii,    sn!,-  ,,t   hi-  ,nl.      Il   \\.i-  .hstiiiitl\   iisrtnl,  h.i\\i>u,  th.it  ,1  list  .it   Kccnt's  etchings 

should   he   pre|Mi..l,  n-t   .mU    hciiis.-  niMst   ,it   the   pl.it.  s   li.ne   iin-t.   i-K    ihs.ip; ir.i  1 ,  h ,   hut   in.jiisi.    the',    toiin  tile 

subject  ,.f  a  h.ie,:,,,  appie-  i.iti.i..  ,i|  the  artist  m  a  staialaiil  ».„k  ..I  la  hieiae.  I  lele,  to  the  aiti.le  ,,n  Charles 
Keene  in  the  ei-l,tli   part  ..I   the  ,li,  ti-.nan    h^    M.iiii   Heiahli,  ent.thh  "  I  a  ,  ( ii  av.  111  s  ,hi  Mei  le  :  (JuiJede 

I'Amateui    .I'Kstanlpes   .M,„hines-'     I'ans,    laliiaiiie    I..   L'.aupa.t,    |SS.,  .      Ihiahh    |.,„ri>    .i  !«•-   ta.lltv    of  KcCllCS 

etchings,  a  lunl.hei  whuh  Mi.  Ih  an,  II  in,ira-e,l  n.thnt,,airi  ^^h^l,,  la  ahliaa  tie  ..:|.„ii,i  pL  n  if'  the  "  Punch 
Pocket-Hooks,"  I    liale   sn,.ee,ie,l    in    ,„..„•    than    .haihhna,       \,   Me   I  Ih.nal,   tin    .   i_,  eei,   o  marks  ill  a  letter 

'dry  point.'     He,  an. I   laKiin  J-.Jw.n.ls,  an, I  J.  I'.  H.„liia,  ,  hu,-  .,11   ,  ml.u.i.i-tti    ..1.  Im  is."     I   n,.n    h,  i,  remark 

that,  if  any  vigilant  rea.Ir  r  n,itr's  tlie  ..hseii,  e  in  nu  lisi  ,,1  K, a  n,  's  ri,  .i  inj,  .1   ih,-  int  1   ,,t  .1  \\  ,.i  k-h-.p    4  ;  X  7 J), 

lately  to  be  finuui  111  the  I'niit  Room  ,.f  the  Hntish  Museum  mi, lei  th.it  .ntisi's  n.ime,  the  expl.m.ition  he,  m  the 
fact  that  the  etching  in  question  is  really  the  work  of  Keeiie's  frieii.l,  the  late  J.  M.  Stew.irt,  to  whom  the  .Museum 
authorities  have,  at  my  suggestion,  based  on  information  supplied  bv  Mr.  Henry  Keene  and  Mr.  Pcnnell,  at  last 
decided  to  attribute  it. 

The  search  f.r  Keene's  etchings  leil  to  the  ac,  aimiil.ition  of  .1  few  notes  win,  h  h.n  e  lelei.m.e  enoiiji  to  be 
informally  submitte.l  t,.  the  ic.ule,  m  this  pl.u  ,a  .Mi.  II, nn  NiK,,,  uli,,,  ..s  he  h.i,  ,vpl.iin,,l  ni  All.  L.ivard's 
"Life,"t  was,  in  a  gre.it  me.isuie,  the  ciuse  ,,1  Krnie's  h,  amninj  t,,  ,li.iu  h  ,r  l'u':J:.  h.i,  .1  l.n^,'  niimher  of 
rough  sketches  and  completed  drawings  by  that  artist.  For  th,  m,,st  p,.iit  ilaa  .i|i|a.n,,i  in  /'.ii.a/i,  an.l  at  least 
a  score  of  them  arc  the  finished  drawings  which  were  ph,,t,.ji,ipli,  I    liu,  t  ,,n  t,,  the  \\  l-hl,„  k.     Mr.  Silver 


*  Miss  Bessie  M  Anderson,  who  has  searched  the  periodicals,  altrihtucs  tu  Iver  nc  tile  all,!      ,  a  luuuns  — 

I'liiuh  -         -         -         2,350         -         -  .\pi 

1  In  lllustntUd  London  News    -  ■  ■ 

To  this  list  must  be  arl,;,  1  wliu  li  K,  .  n,- , ,  ,111 ;  I  a , ,ther  Jacob."  an 

unsigned  store  bv  flerirt'e  I' I '  ■  .iili,  |, l.a  j^,il. 


t  '■  The  Life  and  Letters  of  Charles  Samuel  Keene."  by  ticorge  Somes  Layard. 
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THE  WORK  OF  CHARLES  KEENE. 


frc<,ucntlv  supplR-,1  Ki-cnc  with  suhjccts,  ;,„>!  has  .nanv  -.f  the  .Imwi.iL's  which 


r'U.,n  ,,t  .\lr.  |.  |>.  II,  ..  I,,, 
K,.cnr    „i,„lc  ,„l„u,-.k.t>l,..- 


th...  h,„lcM|ue  ,,.,-(,„-„,;,„,...      M,,   ,),.,,rn,c  :.l.„  p,,.......  .  ,l,-.w„„  a,,,,.   ,„   r.l  .l,:,lk  I,„h.u,   ,„k  ,„   .,  .,„„e 

"  l"'!''.  "^"1^-  hul.hn.,  t,„vh..;  ana  a„  o,i   |,a,„t,n,  a,,,,.;  „„   ,n,|lh,.ara.     Th,.  ^uhjcct 

ot  the  latter  ,s  a  l.anL-liam   ,n„a,  l-a   l,uh   stana.n,.  w,tl,   ,nu,H    „,   I,,.,-  n  -lit  h  ,,.1    l,„k,„  .  1  tt  SI 
sk„-t  ana  a  hh,e  h„aKe.      M...   Ka«n,    Kawa.K,    t.,    he,-    pan,    p,..e_        la,..   .:.,k   alhMea    t.   h/M;:  i;.;;,,;!, 
roughly  a„,^  ,n  a„ten,pe,-,  win.  h  ,n,.l,t  al,n„.,  .e,.e  a.  a  ae.,.„  t.r  tape.rr.,  a,„l   a   wate,-,.  ,1,        .„nea  Keene- 
a  pietuie   ot  sola.eis  ,„   kni,  ke,  h,H  ke,-.  a,ul  arnua   with  spears,  sta,uhn.r    ,„    ,,,„„  ,,  I  „  „,„.s   HI  ,nrh,-  k 

probably  aliuaiiK.   t„   the   latter  when    in   h,s    irtiele  ,„,   k'    „     i     r    "rl  ,     '     '  |.">l"^-  l.lanrhc  Is 

nc   rlcscrihed   the   only    pai,itin_'   h\-   thu   artist    uliirh    he   kiKw   ot"   i     "nil.     em,  II      I  "  ' 

M,.  Henn    Keene   owns   some    hue   exaniples   o,   his  brother's  charcoal  .Iraw'nir  aill  m.uiv  otii'^ '^a™'T7is 
art.      His  ,,,lle.t,on   has   been    a,aun    ,.n    t.,    .Ihistrate   this  volume.     Kourf.ai   ..t"  Kcau's   .Irawin-s   are  p,-eserved 
'^'7'",  Jl'^r  '"elude  a  cravon  .hawni.  „t  a   l,.,lv  at  the"/,,,.,,  whom  an 


Egyptian 

antK|uit]es. 

It  n 

lav  now  be 

works  in 

oil  by  Keene. 

and  sold 

at  Christie's 

fiont,  pai 

nting.      He  s 

of  .1  rawer 
mnnmeral 

■s,  with  a  ti-a 

Sir  t;e.,rL 

lie  drawin-s 
;e    Real,  P.R 

1   Penul  Sket. 

the  nine 

G.    f.  Fr, 

.mpt..n,  A.R. 

ne  In  lir.uap 

ot  /.M,/, 

■s.'..*    tor  .M, 

IS  ot  a  mode 


Ignoramus  gazing 


,    .,     ',  ^„  u,>c,,  oiig,naiiv  to  |.  .vi.  ^tewart, 

s,  April  3rd,  1882.      The  size   is  about    12   X   "       Keene   is  se  itca    in    his  st 


his  sliirt-sleevcs  in  a  Ou 


l.,.,king 
\  chest 


the  top,  IS  hehliul  him.      The  fl.,.,r  is  bar..;    th.re  Is 
■  ther  ni.Kiels  ,,r  hv 

puhlisl„:a   ,n   Mr.   H.  S.  Marks' 


;  there  Is  rclinj.  1  here  are,  besides 
himselt,  whicli  he  ma.le  in  detanlt  r,t  other  m.i.iels  ,.r  h\  .1,-.,..  th  n  rtr  t  '  1  h 
.A.;    the    .liawin,    bv    l',a,(e  -    He,-k.,m,r    Mat.a  '  ^  " 


hv  .Mr.   I.  1).  W.,ts.„i,  ,n  W",!, 


sembia 


1,1  o.nsidered 


'-"-i^-t  contain. n_.  a  portr.ut  ,,i  l,,J,  relief  bv 
th  Public  I,ib,-arv;  and,  f.r  its  l„„n,an,  I  u.ail.l  ada  a  "croriui,  a  Peau 
n.l  cntiihuted,  with  a  letter   t.,   tlie   edit.,r  .a^.ait  Keene,  t. ,  the  number 

"'  ^I'--    "--"O-   Keene    and    Mr.    John    Hinkins,    the    en.iac.-r  whose 


father,     .Mr.     ,\.     [.     Hn.kins,     F  S  -\ 


1.1  st.,ckh,,rn. 


Musical     Instruments,-     p.,ssesscs     Keene's  Northumbria 


Mr.    Har,-al.      -Fhe    earliest,    taken    when  the 


l.irk  hea 


''^^  •^'^-•■Hi.nVhi'iin:       T  sh.'t'';'::"  ■:':'':,!::::';  t^'.:::,,'';":," "",^1^ 

are  two  p  ,.,t,,.,.,,hs  V  the  Lite  ^lr.  \yvnhela,  .lesignd  Mr  Rembranates.ue  eftects  .  ni  „ne\he  sublet,  aressed 
as  a  ca\.lllei,  l,,.,ks  right;  Ml  the  ..the,-,  left.  In  the  f.rmer  he  weirs  a  1  ,r 'e  hit  ,,,  tl„-  I,.,  r  „  „  '  1  ■  l, 
case  a  bn.aJ  coll.n.     M.sms    Flliott   i,„|  Frv  t,,.,k   it  I  ,  t  r         1    r  1^  latter  none,  and  m  each 

ti-ontispiece t.,  Mr.  Fa^aoPs te."  A  s^^..^, :Lws  ^ .;:;:cr:i:^:p:!  ■f'" r 

and  looking  rijit,  smoking.      Fhis  photograph  ,s  one  of  two  (the  other  ukeii  he ''.„"' m  iteur  '  F  'Tc" 

with  long  moustaches  an.l  no  beard.  I  may  add  that  Mr.  Lavard  tells  me  tliat  at  Cr.il  a  >  |,, 
came  across  a  wate,-c.,l.,ur  caricature  of  Keene  signed  "  L.  M.  S.,"  of  whi.  h  he  ..htnncl  at  I 


•  Other  l  Yeiich  an 
jvntten  in  I  rench  b>  M:  ho  also 

(seep.  2h8).  _01  the  an         ■     •  a  ,„  ,8qi  in  ,he 


Keene  appeared  : 


of  Sc>,b,ur  >  M„ga„„e.  and  .Mr.  I'ennell  .rote  .he  one  which  was  pubhshed  ,n  J/u-  C.-,,,;,,'.  for  October, 
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Matlicwson,  of"  Ci.iil,  i-.  the  cnvm 
a  potboiler  hy  a  mhhu  Ku  ru  h  a 
ago."  The  cancanuc,  wliuli  lu 
Kccne  standing  in  his  shirt  sIccvi-n 
the  bowl  ill  iiis  left  hand,  and  ha 
inanncr  of  a  waiter. 

It  would  be  equally  tedious 
of  Mr.  Silver,  Mr.  J.  P.  IK.dni 
been  published  in  hnnk^  aii.i  | 
order  to  mention  a  tew  Jia\\in::> 
visit  to  Barninuth  :  an  inilu^iin 
on  him  from  abii\c,  ami  a  tiiuuli 
a  snowstorm,  the  artist  hanni;  ru 
Beckley  Court  with  Evan  Harriiiu 
book  that  ought  to  be  done.  1 
and  iii.,  beginning  February  nth, 
given  Mr.  'Meredith  "entire  -ati^fa 
but  thev  U.nr  iie;ei  been  .lis^nu., 
but  the  siihjeets  are  as  toll.iws  ;  — 


kin.llv    Kill  n 

lonking  lett,  .in. I  mimni  ' 

a  napkin,  adorned  with 


11  the 
Neaili 


.ack  to 
Keeile 


■  I  Jth,  |H()..)  are  reported  bv  Mr. 
Ill  me  hiLUself  tliat  he  "tlioiight  thei 
wliieh  thev  were  drawn.     Tliev  li 


1.  The  tradesmen  discussing  the  death  of  the  Great  Mel. 

2.  Lady  Rosclcy  viewing  the  corpse. 

3.  Evan  talking  to  Ro^c  on  board  the  hr,i!t,i  (printed  Jo, 

4.  Evan  shaking  li.iinK  with  ,\ndrc\v  Cogglcsby. 

6.  Evan   ,  ■  I.       .il„  r'-  hand. 

7.  Th     ■        I  '  h)ng. 


allv  apt," 
foutlines, 


this  voluinc). 


11.  Evan  ioins  Tnni  L  'i-L'!  pir;\   ,11  tlic  Inr 

12.  Evan   holds   up  .  I'lM    in   :!m    ,  n.  La  field. 

13.  The  three  youni;  iin.ii  .li  .ii--  "tlic  snipocrac 

14.  The  Countess  111  Clunsh. 

15.  Rose  gives  K\.in  the  roses  (repr 

16.  Raikcs  leaning  .misije  the  Inn. 

17.  Polly  riding  behind  Evan. 

18.  The  Countess  reading  Rose's  album. 

19.  The  renio\al  ot  I-",\an  to  the  carriage  after 

20.  Rose  and  F.\an  Im    i  In   sir.  ain. 

21.  Raikcs  "acliiig"  r.i   il,     i.  m  til  of  the  for 

22.  Ferdinand  on  Im    km  :    t.'  Rn-.e. 

23.  Tom  Coggk-bv.  Mr  ,  M  1.  Mrs.  Hawksha 

24.  Mrs.  Shorne  r.nii  n  'r.i!  ■  v\iih  Rose. 

25.  Tom  Coggk-b\   111  ill     kill.) -cart,  and  the  fool 

26.  Harry  consoling  Juliana. 

27.  Scene  in  the  park  during  the  picnic — Harry  "h 

28.  Lady  (?  the  Countess)  to  right  leaning  .against  a 

the  Picnic. 
D.ii,  1:      ■  Park. 

Hi-  hand. 

TK    1  1,1  dissuade  Evan  from  telling  Lady  Jocclyn  about  the  forged  letter. 


•  Break-Neck  Leap." 
icn  of  liccklcy  Court 
and  the  trunk. 


by  the  Conlcy  girls." 
with  a  handkerchief  p 


l„ul 


Caroline  and  the  Countess  in  their  bcdro 
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34.  Raikcs  knocked  ilown  liv  Fcrdin.in,! 

35.  Raik.:-.   u.iU.:.,  I  R   „.   ,  ) 

36.  The 

37-  Sir  It.: 


at  Lymport. 


■tempo, arv.      On  tlie 

">e,l     easl,    ,„     M,-.  J„ 

I  sImhiIJ  li.ac  l.kol 

Hnllwav   in       letter  c. 

'/;.    /;;,;■  .   n,    ,S,,,,  ■ 

a  "(..Mphet.e  piai.re,"  i 

vdlich  he  men 

"t.Htv   vear,  M, 

.   ^llMa  th.ai:; 

lit   that   the   almanac  , 

!\Ir.    Hollwa,.  "Deatl 

fixed  to  a  ,l,ur,J,  ;  a  .r 

i'telc  throne  M 

-■at  tdted  to  ,r,  tall  ;  s 

I  can  nnlv  .av  tlui 

t    I    Irue    e--  „r 

inie.l    the   de,  eavl  a-tl 

to     i860    in,ll,Mlr,  iM.t 

diseoiel-ed    a    sket.  h  , 

Mr.  Richard  fames  M,,, 

•d   partialU  en 

by  li^litnmg.     This  is 

tlon  ,.f-  uli;,t   Kee'lle  ) 

In  1848  Death  .ippc; 

ired  as  a  skelet, 

.11  under  /adklel's  aus. 

and  a  dart  in  his  ri;rl,t. 

liv  him  stood  ; 

in  armed  man  with  a  i 

a  scroll  in  his  Icft.^  ]!ct 

ween  tlicm  w.i 

IS  the-  Gallic  c.ek  on 

grdiind.    But  tlierc  is  no 

t  much  evldcn 

cc  of  Kcenc  111  all  tli 

hooks  to  th,:  hst  o(  cteli„„,s  had  the  excuse  of  pracrlcabilitv.    At  least  it 
''"   '•" '  l"-riodhals.    Still  it  has  proved  difficult 

"~"    ^'  -■niiai_  and  stait  uitli  "liijram's  Complete  Treatise  on 

11^,,  ke.ne  as  a  ho^  illustrated  u,th  strut  irr.levaiui  ami  much  spirit;  but 
f^-----  ^-v  oun  uork  which  might 
liand,  to  redeem  fn.m  ohlnum  ei  en  his  signed 
has  demonstrated  in  respect  of  rlie  "Crusoe." 
ustiatua.  to  whu  h  allusion  is  made  hv  .Mr.  J.  G. 
prmted  In  Mr.  l.avanl.  The  writer  descants  on 
issiiiiied  to  do  tor  one  ot  the  almanacs  upwards 
idkleP,.  "What  a  desl.o,  it  «  as  '  "  apostrophises 
'""""^^■1    ll'-l'-l   tiiure;    demons    hauled    on  ropes 

s  "Astronomh.il  l-phemeris  •'  t„:  the  vears  1849 
1  answering  to  that  description.  Z.adkiel,  n/m,s 
'  ''^  +  "-  i^''^'  almanac  of  that  year  is  a  picture 

use  ,  ships,  a  \i.aduct,  and  a  church  steeple  struck 
ed  to  have  drawn. 

He  held  the  tri-colour  flag  of  France  in  his  left  hand 

1,  a  sword  held  under  the  lult  111  his  ri.dit  hand  and 
it---lass.  At  the  rijht  lav  the  Pope's  tiara  on  the 
-  ^^-^'^toii  IS  the  common  pr.)pertv  of  svmbollsts. 

hist  lively  draft  ot  Keene' 

.bit  ot  /adkicl'l  moods  dunng  the  htties  were  translated  pictoriallv  in  a  stvle  sc.arcelv  inferior  to 

(or  horrorr!  and ■  1 1  :J':::;zr  !r,  rr-rrv' """"  ^•'•'"■'"^ 

panorama  described  hv  Air.  Hoil'u'!u'  '  i'o!  ins;,'',"',  "<)ll  'm!T'"T  "'   l'"        't''  'i'  '? 

I  he    su>ees,o,    to    /adklel    1.    ithc    latter    died    in    Keluu,,-;     iS",     wnate     rhiV     ,       l  '  -P'-'"atu  n. 

such  hie,o,Kp,„c  .,s  .M,.   Hollwav  mentions       He  lete-s  t,  th'     '        '     i  .  "  ■ 

'lis  •laii,  a  s,,„pi,,„  ,,cep,,i.  r  u  u-ds   ,  ,un  ui  I  1  """',iMi"i^         Ih4'i.  eontainiiu  a  skeleton  poising 

"If  Charles  K.ene  did  icl'v    '     "   '  "'  ''^  n'""tl,,  and  a  ship  sailing  m  tlie  olfing  ;  and  adds^, 

isceitaiidv  sitrior he,::::"::  :;::,  ;h::t:!"',;:':,,f ::,':;;,' o'--'' ^   ^'-^  '«49,  which 

Raph,,::':'::':,::::::'  :::d:i':'  ''i"'  'l  '*':  Jrawmg  is  supposed  to  have  appeared,  the  mvstic 

of  artists  wh  ai^oni,;; ::::  ::;:::  ,::  ;":,"""''• '  -y^;"-''       FouKham  ^  co., the  work 

P'l'^li'    ^.uastrophes;   s„„i':,  J'l     W^.^  '"^"V^  ^  ~  ^""'^""'^^ 

'""'".-^ ';.:::^.:::;;:::':n•:;:e::hl;h'::::llr:;;-^^     'v'::  - 

P--'l--'     Here,  then,  the    innuin    must    ,  r  "  "  ^'"''■^''^  ''"'^  '^at 

-■veadhations  are  ol  a  Co  uselv  colour  ■  I  nrm:',        1         -l----'  <d   m>    opinion   ,hat,  since   .Mr.   Henrv  Keene's 

-    ..^  ^^.i;  a:';;:::::;;.:::,;;:;  .:::;T,,:;'i:;::'  - 
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Another  matter  upon  w  hi.  li  I  ,ini  niilv  alilc  to  speak  with  ilimjeiice  is  the-  ,  ,.louri-.l  h,.(.k-e..v  er  work  alleged  to 
have  been  ■!..ne  In  K.riir.  K(.utlr,lj,  \  r.liiiini  ni' Tli,  i;.n  'I'.u  "  M>SS4:  i,  the  nnU  liook  so  ,listiii_ruislicil  tiiat  has 
come  u.ule,  nn   n-.tur,  .,i„l,  in  tin,  ,  ,,s,.,  ili,    ,  1 1  ust ,  ,.r  m,,  n„  tlir  „  „„-,>K       ,oI,m,u.I  .rpoKiuaion  of  one  of 

the  plates  puhlisl.e,!  ni  Kent's  ,>lit          iSo    .      M,.   L.linnn.l  Ki.o.s,  li,,u,v,,,  int.i,„i,  ,„r  tii.it  Keene  made  some 

drawings  on  woml  tm  Inm,  «liuh  iiulmlcJ  .Irsijus  t..!  iiii\ils  In  IIuIhii  l.\tt..ii.  'riuse  I  li.iie  not  succeeded 
in  cataloguing.  'I'licv  ni.e.  oi  iim\  iioi  Ii.ac  hmi  nsisl  U.i  tlie  pnip-i,,;  111  ipi.sti.iii.  1  li.nc  not  lomc  across  any 
"ex-lihris"  w-ork  In   kccnr.     His  ,,wm  hook-plitc  u  is  <l,,s,j„cil  In   |-i,>lMi,k  C.niu.u   Moiit.i-u,  and  is  published  in 

Mr.  E-erton  Cstlc's  "  Km  J, si,  l;.,  .k-l'!,,.,s  n  nl  ,,nj   \I..,I,  Ml  -    (;-..i,i    jl.  II  .\  s,  ,„s,  1S9+). 

All.  Haiial  alludes  t..  ,1  .Ii.ommj  i.t  r,  ,:ij,,,Mninr  in  iMii.li  \.li,iii,i!  [iiiis  look  part.  Whether  this  was 
published  01  not  1  cann.it  s,n ,  tlioujli  it  inn  lin.i  In  ,  11  ili^umd  h.i  il„  liimk  entitled,  "  The  Wooden  Walls  of 
Old  KnJ..i..l      (1S  +  -1,  in  nin,  li,  Ihomm  1,  n        -  m.i  .i|.|h  .n. 

If  It  \\cie  the  l.islih.ii  to  po.iii,,  illi;,i  I  ,iti  .1  .Jitnii.  ,it  im\,I,,  I  should  have  had,  in  addition  to  the  serial 
alreail\-  iiuntionr.i,  t-,  nuln.lr  ,1  iMnk  -.1  Mi-,  II,  nn  W.-ifs  iin,,,,-  the  list  of  books  illustrated  by  Keene. 
"Wnnei's  I'm, I,-"  :ipp,-i,,J  a.  In  tli,  ,nilh,M  ,.1  "  I  ,ist  Innii,"  m  (  ,  ,1  11',, A',  be-innini;  June  28th,  1862, 
an, I  (niislnnj  Ini.Mi.iM  "tli,  iSi^^,  iMtl,  i"  pi.tnos  In  K,,ii<-.  An  iiit,i,stinj  I,., tin,  .itt.ulics  to  one  of  Kccne's 
illustiations  t,,  "l!,Mi|.inini  H.uiis  .111, 1  I.m  W  ii,  I 1,  n,  ,  In  II.  K.,  .ith.tl„  i  ,,1  tlie  ih:,c  .1  IlVci'  serials.  The 
wood-injn.niM,  ..■•nn.illi'  p,ibli,l,e,l  N,n,nihiM  1  tli,  iSvi,  "Ms  tvpiinti.^l  in  tin,,'  ,liticient  sl/es,  in  the  Same 
maga/iim     1    ci  ,iuitl,-,l  "An   linli.i   Rublxi    .\itist,"   pnMiMi,  .1    \iij,im    '-,iIi,  iSi,  .     Two  of  these  are 

mechaii:.  :  ■  l  .  -s  in,  111, 1  the  tlmJ  is  li,,ni  ihc  ,,iimn.il  h|,,.k.  lli,  ni;t,i  s!i,,ne,l  ll,,^^  a  w,.od-block  could 
be  printe.l  ,,n  i-  in.iu-i  uhhei,  whiji  eouKI  he  stii  t,lie,l  ,,1-  ,,.mpi-es„  ,i  ,1,  ,  .,i,liii^  f,,  the  si/e  in  which  it  was  desired 
that  the  illustrati.m  should  appear.  This  ha,l  been  ,l,.iie  n  nh  tin-  block  m  ipiestmn,  after  which  the  rubber  surface 
had  been  inked  with  litho-raphic  transfer  ink,  and  a  punt  of  it  made  up,,n  ..  /inc  pl.it,-.  The  latter  was  then  etched 
exactly  as  is  done  to-d.i\ .  The  n.-Ai.  .^t  tin  iiutli,„l  ,,f  1  cpi ,  „hK  ti,  m  n  ,is  uiupi,,in  nM,  n  rh.  time,  hut  it  will 
be  pereeued  that  the  priiu  ipl,  l\   .ikin  to  tint  ,,f  rcpi ,  „l  n.  n.  .n         '  '       11. ,w  practised. 

Just  as  on  that  occm-.n  k  i  .1.  .in  .,l.jevt-l.-,s..n.  s, ,  ,,n  .,n..t;  -uiKth  pointed 

a  moral,  namelv,  that  w  li.it   1.  ,,    •,  •       I\   f  illusti.it.-  on,-  s,  t  ,,t  ciicum-i  m- .  -,  .  ,  .  ,in  eniently  be 

made  to  illusti.uc  a  tot.ilK    iliHi  nnt  „  ,   ,,i   nnstm,  es.     C,  ,ns,-,p„  nt U ,  when  a   picture  of  keene's  illustr.ating 

A.  W.  Duhouri's  scii.il  n  ni.itn--  ,,l  "l.ili.iiiA  1',  1  [.l,- \  1 1,,. s "  I,, 1111, 1  its  u.u-  into  Mr.  Thornhury's  sporting  ballad 
of  "Silver  Sh, .Mr.   Tli,  .rn  hiin 's   lull.ul    In,  ,im,    sliA,tli  amhijiMius. 

It  m.iv  s.ue  i,-nfusi,,n  if  1  remark  lli.it,  in  iSSo,  .M.ii-ii  ;n,,u  1  neutenaiu-Cohmel)  A.  Stewart  Harrison,  a  contri- 
butor to  ( Hm/,,  publisiled  with  Mr.  I  .  fish,  ,  li.uin  .,  i,,|leaion  of  tales  entltle.l,  <•  The  Oueen  of  the  Arena, 
and  Other  St,,iies,"  in  the  Piehiee  .,f  win.  h  he  .n  knon  IcLe.l  Ins  iiulebte.lness  to  eertam  artists  who  had  helped  to 
give  pop.il.nit\  t,i  Ills  u.iik.  Anion-  the  artists  named  is  Keene,  who  illustrated  one  of  these  very  tales  in  its 
serial  foim  ,  .,  "W  Ikic  is  the  ()tliei  •'"  Once  a  Week,  vol.  ii.,  December  31st,  1859);  but  no  drawing  by  him 
appears  m  ''  The  Ouecn  ,>t  the-  .\ilii.u" 

I  li.ne  e\clu,le,l  fr,  ,111  m\  1  .it.ilojue  h,  „  .ks  that  merely  repr.>Juce  Keene's  publislied  work  with  a  view  to 
illustrating  remarks  about  Ins  art,  am, ,11-  uiiuh  m.iv  be  classed  the  first  clitnii  ,,f  Mr.  Pennell's  "Pen  Drawing 
and  Pen  I  )r,ui^htsnien  "  M.i,  nnll.ni  ,\  Co.,  iSSij),  in  w-liich  Keene  is  1  epi  eseiit.  il  In  merely  a  reprint  froin  a 
I'limh    hl,„k;  '.Mr.    CI:  -:  '  C     II  -[--'s  "I  njlish    Pen    Aitists  of  "  iPei.u.il  <c  Co.,  i8r)2),  containing 

reprints  ,,t    s,,nK-  /',-,;.-,-.   -           :n  .  Mm  W.ilte.    Ci.nu-s  "  1  )e,-,  n  atn  e  Illnsti.iti.in  -   ^Cchl-c  Hell  .V  S.i.ls,  1S96); 

which,  to.ether  n,th  .\  1  -  I,-.-  -  \\i,r,\  ■■l  -ijlisli  1  llustr.ition  [,S55--,,!-  (C.nstable  Co.,  iS,")-),  republishes 
the  same  illiistr.it, on  tn-m  "  \  (,  1  iMl.t"  0';,-,,-      ir.cA,  m.I.  1.,  p.  01). 

Just  as  I  am  -,,111-  to  puss,  I  I,.,,,,  th.it  .111  c\l,ihiii,„i  ,.l  tie-  uoiks  ,,1  CI, .11  Irs  Keene  has  been  held  this  year 
(1897)  in  New  ^  ..rk  In  Mess,s.  f  ,,-,l,-n,  k  k>-p|,.l  \  C.  On,-  Inui.linl  aii.l  llinetv-four  examples  of  his  art 
were  displ.ive.l,  iiKhahn-  s,n,iit,,n  n,,rks  ,1,-s.  1  ihe.l  as  eulnius.  Sivtc.-n  .,f  the  litter  I  recognise,  but  No,  194, 
"Mr.  Cau.lle  an,l  .Mis, '  Prett^  tn.m  finipuhhshcl),"  is  uiikn.nvn  t,>  me.  .Mr.  lleinv  Keene  writes  to  me:  "I  do 
not  know  of  .iin  ctJiin,:  ,.l  the  suhmt  .  .  .  m  the  sense  of  a  c.ppei -pl.ite."  Tlie  note  to  the  catalogue  is 
signed  "  i'  rederick  Keppcl." 

In  conclusion,  I  ma\-  lie  pernntt.  .1  to  ohsci  \  e  tint  the  luiinlm  of  ho.iks  ,s„,.  i.iteil  with  the  name  of  Charles 
Keene  in  the  General  Cat.il,,  -,ic  ,.l  th.-  Ihitish  Mnscim  m  ten.  in  i-iiiMnM  tin,  number  up  t,.  sixtv-three,  a  sense 
of  the  unknown  has  stolen  mer  me,  and  I  feel  now-  th.it  I  hax  e  be.  11  pie\ente.l  ,.iilv  b\  limits  of  time  and  space 
from  making  further  discoveries.  VV.  H.  C. 
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All  the  pl.itcs  of  these  etchings  must  be  uiiderstiioil  ti>  be  lost  or  ilcstroycil,  csirpi  in  .  where  the  contrary 
is  >t.iteJ.  In  no  instance  is  it  known  how  many  proofs  were  pulled  of  tin  uM|Hlllll^lu..l  ones,  and  no  single 
individual  or  institution  possesses  a  complete  set. 


Sizr  of  Plair  an.l  Etdied  Surface,  6J  x  4- 

foreground.      This  is  presumably  the 

2.  Size  of  Pinir  aaJ  Eu/:e,l  Surface,       x  jj. 

Portrait  of  Mrs.  J.  1'.  Hcscltinc,  seated  to  right  under  a  picture  on  a  sofa,  netting.  Rich  wall-paper  behind  ;  bottom  half 
of  the  picture  visible  at  lop.    This  was  done  by  lamplight. 

TwM  studies  of  same  nude  beard..!  ni  'M  J  -mi  .mi.  pl  a  .  In  .  ,i.  h  ,  h.  .  .trncs  Ic.itlicr  bottle  on  left  shoulder.  Top 
sliiJy  IV  ,1  hjlf-lciiglh  portrait;  the  other,  uiiili  i  n.  .li  h  .in. I  .it  ritilii  1..  I..ini.r,  i-  ,[  lull-length  portrait  and  much  smaller. 
Number  of  bilings  (three)  in  top  left-hand  eorn..T.     I'i..l..il.|\  ijiin|ii  ..     Tl  h  Lin.iMi  proof  is  owned  by  Mr.  Pennell. 

4-  s,„:,,n„  ,//,,,:■../ ,v„,.,,„,,  ,1 

Model  in  L-ightccnlh-ccnltiry  coslumc  ;  wlnh.  ,  -....ii...!  i^.  \< \i,  [ 

reversion  in    printing.     I'rohalily   doTie  at   Laugh. nn    SLLtclmig    Ciuh.  'I'h 

5.  .v,~.  ,, /v„„„,.//,7,.w.M„:/„.„4; 

Model  in  top-hat,  long  frock-coat  ;  looking  left.  Scene  ni  artist's  studio  ;  stove  with  kettle  on  in  background.  Number 
ol  bitings  (two  :  1st,  25  m.;  2nd,  10  m.)  in  left-hand  side.  This  is  the  "  croquis  d'un  hommc  se  chauft'ani,  Ic  dos  a  un  pocle," 
No.  19  on  Beraldi's  list. 

6.  S'm  of  Plate  anJ  ElJu.l  Suria,,,  ^\   .  4. 
Portrait  of  Edwin  Edwards  (at  Sunbury-on-Thanie-J  in        .  1 .1..  1.  , 

Tree  and  brick  wall  in  background.    This  is  No.  II  on  Uer.ilJi\  li,i.  I'l.i;,. 

7.  Si!U  of  Plate  an.l  E:J„J  Surl,,., .        ■  -,; 

A  room  in  Edwards'  house  at  Sunbury-on-Thames.  I'.irtr.iit  ..t  Mr.  f.dwards  in  a  chair  painting,  looking  right, 
wearing  spectacles.    Window  in  top  right-hand  corner.    Plate  ms  ned  h\  Mr-.  l;dwards. 

8.  Stxe  of  Plate  nnJ  ElJ:,.l  S:,ri,,.,,  -.4. 

Portrait  of  Mrs.  E.  Edwards  in  sunbonnet  (at  Sunburi -..11  'I  h.imes).  She  is  leaning  back  in  a  lounge  chair,  knitting, 
a  large  book  on  her  knee,  and  looking  right.  The  scene  is  a  held.  This  is  No.  12  on  Beraldi's  list.  Plate  owned  by 
Mrs.  Edwards. 

9-  Size  of  Plate,  (,\  x  5.   Etched  Surface,  (,  x  5. 

Lady  of  i860  seated,  reading  a  book.  Wears  crinoline  and  Montero  hat  with  two  white  feathers  and  a  chignon.  Strong 
shadow  at  left  hand.  Number  of  bitings  (two)  in  top  left-hand  corner.  Mrs.  A.  J.  Hipkins  was  told  it  was  a  portrait  of  the 
artist's  sister.    This  is  the  "dame  .  .  .  coifFdc  d'un  toquet,"  No.  7  on  Beraldi's  list. 

'  All  dimensions  given  in  inches,  with  a  minimum  of  one-eighth  of  an  inch. 
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Size  of  Plate,      x  4.     Elc/ie,/  Surface,  6\  x  3J. 

uhii,  cap,  l.>oking  righi,  holding  bagpipes.    Righi  hand  on  hip.    This  is,  presumably, 

-  .  0      I'lale  ami  Ele/,e,l  Surface,  (,y  x  3;. 
of-,™  r,ady  in  Elizabethan  dress  se.tcdu.d,  h.r  hc..l       1   •  1.  •  ■  .  •  •        '  ■       In  top  right-hand  eorner,  sketch  of  the  head 
of  a  man  who  is  drawing.    Signed  "  C.  K."  at  left.    ]).  ,g  Club.    This  is  No.  3  on  Bcraldi's  list. 

•■C.  K."  .It  tout.    It  is  No.  20  on  Beraldi's  list.    Mr.  J.  P.  Hcscllinc 
^3-  Sm  of  Plate  ami  Elc/ieJ  Surface,  ]l  x  dj. 

viewed  'ir,',"'"!  ^'!^'^''  ''"^  of  Mr.  Birket  Foster.    Eli-/.abcthan  room,  with  three  windows  at  back, 

Balusters '^i'n"f,,"r!"r'ii!ii  I '  '  j  1  '       N       '   '    1'"^'  |','.'"|'  °"  ^'^"'^^  ""'l'^''  '■^'^  left-hand  window;  another  girl  stands  by  her  side. 

them    'A,'ri';,T,/'','  U  "  '^l'"  '  ■        ■  "S  windows.     Bench  underneath 

Tie  iuhfec   w  set  rcd^^      "    H      "T"  r  ' '  ^  "^■''"^^  *"  foreground  at  right. 

IK  subject  vv,,s  etched  .n  reverse  d.rect  from  nature.     I  1,,    ,    ;  r_  un,.,:>ly  tl,c  "ebambrc  a  boiseries,"  No.  17  on  Beraldi's  lisf. 

■^5'  Size  of  Plate  ami  Etched  Surface,       x  3I. 

(CO  tumel"f  CaltiO^h'^n]'''.^'"^''''"  -^^'f'"'"^  ^i"^  •  ^'cm-featured  woman  seated,  looking  left,  wearing  a  Normandy  cap 
(co.tume  ot  Lala.s) ;  hands  clasped  on  right  knee.    Thts  .s  the  "paysanne  a  bonnet  tuvautd,"  No.  5  on  Beraldi's  list 
16. 


Size  of  Plate  ami  Etched  Surface,      x  4I. 
Nl.in  (Laiigham  model)  seated  in  wooden  chair,  looking  left.    Profile  face,  with  m 
'  -    gaitcTs  below  the  knee;  left  shoe  with  large  buckle  thrust  forw.ird, 
nly  iM  left  hand.    This  is  presumably  the  "homme 


11  1'  '  ii  h'-.id  ;  cloak  hangs 

,  B--'  -  >..^  -..^t  ,         siioe  wiin  large  DUCKle  tnrust  torw.ird.     H  ,  |,r?c  kIovc  or 

holds  firmlv  IM  left  hand.     This  is  nrr^nm^blv  rl>,.  "I    „  .         .   i,irge  g.ovc  or 

-  petit  mantcau. 


17- 


,,,,,  1,1:  ,,,,  I,     '        '„       "  '  '""^  "'£-'  '  ---sed,  hands  clasped  ;  overcoat  buttoned  at  top,  large 

'I'liis  1^  iht  '■  Imninic  'ige  "  .\',"'  10  m  H  r'lHi''  1  [ "  :  '    ■  .  20)  in  top  right-hand  corner.    Same  model  as  No.  5. 

S-.ze  of  Plate  ami  Etched  Surface,  5I  x  7. 

"C.  K.'Pri^uL  i!;;^-h:nd  c^rnJ^"'"  "^"^^  °"  ^''"^  Srass,  etc.  Signed 

^9"  Si'>^  of  Plate  and  Etched  Surface,  i\  x  7I 

"C.  ■r'it-^^d-'bl^L  err''  'r^^"-^-  -f  ^--b-en  on  cli«.  to  right.  Signed 

Mr.  Henry  Ke?ne.     The  plate  was  afteru  . ■  ■         made    together  on  one   plate,  owned  by 

Y  .        ,  -    printed    ffp„,  u_ 

20. 

rieht-ha!i'd"cor'nl-r  ■,pd'^''w?ll'"',''''i'"''i  ^1"  "  '"'^Vl^u-'^'si.  ■•  etched  u,  top  left-hand  corner,  "Southwold"  in  top 

rignt         corner,  and    Walberswiek    between  ,„  the  same  line.    Signed  "  C.  K."  in  bottom  left-hand  corner  (sec  note  to  19). 

^  ^  •  S,xt  oj  Plate  an.  I  Etched  Surface,  4  x  6J. 

-•'ca.iotfsrifsabl""""-  ''^'"'^  ^"^^      "S"^''    ^hi^      presumably  No.  ,+  on  Beraldi's  list 

_  S..e.r,.,....:JE,.::.J.:„-,.,^:..,,        ,        f  ,./.„/  V. 

indeteriiiin.i;.  K  \\  r  h 'I'l,    ..''ri'"'' I  -  ~  -!>->ard.    The  bottom  of  the  etching  curves 

23.  „f  ;V.,',  J.  „   .  .  . 

  "r-^cd,  so  that  it  is  a  littU  higher  in  the 

There  if  a  dcej/rii  kImu'VI^',  L^'''^-ri?''^  r"lli"g  "ith  l>  »f™<i  !  the  weather  seems  threatening, 

as  though  it  were  a  lc.if  u'ri,  from  a  book      "'      "  Museum,  from  which  my  description  is  made,  looks 
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24-  ■  '   ■ 

Man  standing,  cap  on  hcid,  looking'  .  !■  u  t;r,ivpv  ilic  Ii.ukIIc  of  sumclliliig  tliat  might  he 

a  stick,  bat,  or  fishing-rod.  His  trousers  arc  is  i  :  .  r  A.:r,l.  N  uinbLr  of  liuiiigN  (mo:  1st,  20  m.;  2nd,  i  5  ni.) 
in  top  left-hand  corner. 

25.  Size  0)  Plate,  t  x  5.    Elclicd  Surface,      x  ij- 

A  brigand,  or  similar  ruflian,  with  a  bu^lly  beard  :uid  I.irgc  boots  fail's  heavily  back  to  the  left,  gazing  upwards  into  a 

strong  light,  apparently  iu>t  shot.     His  riv'ln  lim  !  i"  1       *K      '    :  '   i  l m,  Ir    I.  n  the  edge  of  a  partition,  which  scents  to  be 

his  sole  support.     A  sheath-J  -word  li.ing^  ,>  I  1  troni  ins  waist.     A  pouch  and  lantern  are 

slung  from  his  shoulder.    Str.uit'  hgln^  .m.l  :  I  g  irrtt. 

26.  /  , 

A  man,  lo-l        ;  1:,    :  in.ling,  feet  wide  apart.  li-MiUj.'  ,1  -u.-ni  111  1  11  li,uid.    Strong  light  falls  on  sword-hand  ;  deep 

shadow  on  right  K  l;,  RilIu  .inn  h.is  only  partially  come  oui.  Hn.  .^  Ii.-  .1  IuiIl  !  .Jow  the  knee.  'I'his  description  was  made  from 
the  bad  proof  in  the  bnii^ii  Musnun. 

27. 

(jamckeepcr  in  high  boots.  Second  Iki  I  -t  .nii:  h^ur.  lol^tu  Tin-  1-  the  "hommc  du  pcuple  dcbout,  chausse  de 
grandes  boties,"  No.  6  on  Beraldi's  list.  ],i  KLppcl  .'v  Co,\  L:i..,log,K  lo  the  exhibition  held  in  New  York  (1897),  this  man  is 
described  (erroneously,  I  think)  as  a  "'Longshoreman." 

•  0/  Plate  ami  Etched  Surface,  6X3^. 

!  irL  li  iir  1-  ii.,ir!\  i-jricd  in  the  middle 


28.  Size  0/  Plate  ami  Etc/ml  Surface,  6 


Deep    !  v     '  ,   ■  ;       1;  ,  I         .        :   ird  B.,  10  m." 

Durat   ■  :  r  ■  .  ,       .  I  .  ,        ,   in..  ■■.I.nih.  1 /a  1  ,1 1 ,  ;,i  1:  l  J  ,  .iis'iiiM        Nw,  >  Mil  ll,_r,,i,l:".  h^l. 

2g.  aj  Plate  ami  EtJieJ  Surjace,  6X4- 

Male  Puritan  standing,  looking  right.  Right  hand  on  hip,  left  on  a  desk  or  box.  The  model  w.is  a  man  surnamed  Wall, 
the  caretaker  of  the  Langham  Sketching  Club. 

30.  „.v,/ /...:.,,/.„,,,„,, 

Lock  on  the  canal  between  Wallord  m  l  Kint'  l.tnel.  >  m  d..  _|i  li.ulow.  Elaborate  landscape.  Portion  much 
underbitten  in  lower  right-hand  corner.    Tlu    1    |.,,  uiiul^h   ilil  ■•l,Iu„,"  No.  16  on  Beraldi's  list. 

31.  .V;.,       />A,„  „.,./A7,«,./.V,„;,„.-,.,z5  X 

Southwold.  River  to  right.  Cottage?  uji  k  ti  li.ink .  Kn  iiU  1  to  left.  Open  sky.  The  word  "  Walberswick  "  in  bottom 
left-hand  corner. 

32.  ,V,;,  ,,//■/,„,„„,//;/,/,,/'„./,,,,,  4:        I, J 

Published  in  The  Either  (ox  March,  1.SS1.  Southwold  H.irlou,.  I',)  ;  tt  and  right.  Shanty  at  back.  Foreground  01 
shingle.  Walberswick  to  right.  This  is  presumably  the  "cxtremue  d'uiiL  i  i.u.ule  avcc  cabane,  pres  de  la  mer,"  No.  13  on 
Beraldi's  list.     Mr.  H.       Cundall  informs  me  that  the  number  of  impressions  printed  was  450.    The  plate  is  still  in  his 

33.  S,ze  0/  Plate,  6>  x  4;.     EtcheJ  Surface,  4!  . 

Published  in   "  Pass.i^ ,      Ironi   lln     I'o.n,.  ot   'I  hnni.l?   Hoo.l"   (|S;S).      Illn,[r.ai.   "Tlu    1.-.    Shore."     The   -eaman  is 
standing  upon  the  boat,  ele.oi-  li.i^  .  n.  wr.li  .1  ;.ir|..iLilni   h.i;  ,.n   In.  In..i>l,  l.i.il.ine'  rneliL      lie   1 1.  U  h.nni  ^'lei-p.  I  In.  tn.lm.  his  right 
holds  a  rope  which  is  fastened  lo  11.     .M.oielnni  1    .1  ghmp^e  ot  ilu  ..nK  ol  In-  l.o.it.     The  skx  .nul  ihe  -e.i  , ire  bliek  with — 
"  W'intis  that  like  a  I  'enion 

KoumUhc  toiu.'.K  seaman 
In  his  tossing  l)oat  " 

34.  Size  of  Plate,  (,\  x  4.    Etched  Surface,  5"  X  3;. 

Published  in  "Passages  from  Modern  English  Poets"  (1862).  Illustrates  the  line  in  Letitia  Elizabeth  Landon's  "Scene  of 
the  Plague  " — 

•■  Friends  in  the  distance  watched  for  friends,  watched  that  they  might  not  meet." 
A  cavalier  is  walking,  muffled  up  in  his  cloak,  looking  left.    Behind  him,  to  the  right,  is  a  door  bearing  a  cross,  and  showing  this 
piece  of  an  inscription  :  — 

Lord 
Merc 

273  M  M 


LIST  OF  ETCHINGS  BY  CHARLES  KEENE. 


IT.im  -niri.  h^K  ]-,itkrt-l(n„k  lor             illu<tr:uir,g  a  ^kctch  signed  "A.  M.  (i.  M  "     I-p,v1        -    m  1  i    L;  „n  one  plate. 

I'orni   ri      i , '  r  ■  ■  .  1  ^-  I  1 1  [ 1 1  ^   SporMiii:  [..imp    -A'^A'tuI                           1 1.  1 1 ] 'i :  f  -  ,i  I  .i!  ,1 i  [i  ■                      '\             .  rising  up  lo 

til                         I'V'i-.  ■■I,  , I'M,  11. 1  Iv,   ,[  ,'riiii'           iiiiii   .1,111         i\.:!i  ,i  {•_.',_     i  ■ "  i  li  I  ng  right, 

pr                        I:      l_         :l.     mM,;.     A 1 1  mM  I,,  1 1  , 1 1  1 1 , ,  .  i ;  i  ,,  ,.  |,  ,n  r  I 1 1 1  hi  1 ,   , '  .  I ,  !  -  ■  M,^.,  ()(hcr 

M--'  in-r   ,ir,  r..uii.i  ,h,,i,;.     At  hack,  to  ktl,  Is  .,  ,i,ph,,,,ra,  thn.ugl,  a  hi.lc  at  th..  t.,,,  ,.t  u      ii  i      .    ,i    riiiii;.,'.     Between  the 

words  and  date  on  the  title  Punch  stands,  hat  in  left  hand  and  open  pocket-book  in  right.  He  is  looking  le(t.  Uehind  him  is  a 
background  of  drapery. 

36.  Size  of  Plate,  si  X  !+•    Etched  Surface,       %  i  ij. 

From  "Punch's  Pockct-Rook  for  1866."  Frontispiece  and  title  on  one  plate.  Former  is  entitled.  "Mrs.  Professor  Foecv's 
Reading  Class.  Subject  :  Wonders  of  the  Deep."  It  illustrates  a  letter  by  the  writer  of  "A  Mermaid's  Dian- "  (a  paper  in 
Punch).     Scene,  the  seaside.      Mrs.  Professor   Fogey,  with   spectacles  on,  sits   under  a  large   Iv  al  i  r  I'  -  kin?  1-  ft  iward 

Two  are  flirting  behind  her  with  their  backs  to  the  sea,  and  two  more  at  her  right-hand  side     o-i.  r    -    -     1  i|  of 

attention.    The  ladies  wear  crinolines.    Lunch-basket  on  shingle  in  foreground.    On  titlc-pag'     ]   '  —  -  ]  tt 

shoulder  and  sacks  and  hour  glass  slung  over  it,  and  sandals  on  his  feet,  is  looking  right  at  a  pock    i  1  •     ■    „  ,,s 

end  showing  flap.  On  the  book  arc  these  words,  "Oh  !  must  stop  and  have  a  look  at  this."  Signed  -'L  K  '  m  h.-i  -m  r  gi  i  hand 
corner.    Mr.  J.  P.  Heseltinc  has  a  sketch  of  the  frontispiece.    See  also  description  of  44 

37-  Size  of  Plate,  s\  x  13.    Etc/ied  Surface,       x  iij. 

From  "  Punch's  Pocket  Book  for  1867."    Frontispiece  and  title  on  one  plate.    Former  '        ■  i,.^] 

Arr.ini;'  iiiLiii  A--ociaiion  (Limited)."  Men  and  women  (latter  in  crinolines)  bargain  for  wives  an  :  m 
"t  .1  1--U1II.  r.     liaiAground  of  wall  covered  with  photographs,  busts,  and  bills.     Glass  door  at 

Ladic,."'     \arioiis  appropriate  remarks  issue  from  the  mouths  of  the  char.acters.     Mr.  J.  P.  I:  .  ihis 

frontispiece.   Title-page  shows  Punch,  holding  a  pocket-book  with  the  fl.ip  lis.hle,  with  gloved  h.n  '    ,d     He  is 

surrounded  by  ladies,  who  catch  hold  of  him  cntreatingly.  Mr.  1.  P.  Heseitine  has  an  uncoloure  i 
what  seems  to  be  a  study  for  the  title-page,  bearing  this  remark  .it'  Punch,  •■  1  don't  hold  with  them 

38.  Size  of  Plate,  c^l  x  izh    EtcAcJ  Surface,  ^\  x  12. 

From  "Punch's  Pocket-Book  for  1868."  Frontispiece  and  title  on  one  plate.  Former  is  entitled  "'The  Person'  in 
Parliament— Chairing  the  new  Member."  This  illustration  is  founded  on  a  humorous  prophecv  which  time  !,  1.  ri  '  The 
leading  article  of  the  second  part  of  the  "Pocket-Book"  is  an   imaginarv  extract  from   the'  Tirna  of    ^  -  h 

comments  on  the  ability  of  women  to  enter  I'arliament.     In  the  picture'  the  ladv  candidate  is  standing  " 

carnage  drawn  by  two  white  horses,  ot  which  the  near  one  is  mounted  by  Punch,  who  wears  favours  in  his'i   „ 

policemen  to  right,  banners  at  back.  Various  ladies  make  suggestions  to  the  candidate,  which  issue  from  tie  r  -i  ,  .  I  i-le 
page  shows  a  female  Speaker,  seated,  wig  on  head,  looking  front.  The  mace  lies  ,„i  a  tah]  under  her  On  some  tapcs'rv  below 
tid'Tpagc''''"  ^'^"'''^  ''8'""''^"''  J  ''•  H-  -iM.e  has  a  water-colour  sketch  of  this 

39-  Size  of  Plate,      x  12.    Etc/ml  Surface,  4  x  ii]. 

,•1  I  f  ™"\  "  ■'""'^'i''  Pocket-Book  for  1869."  Frontispiece  and  title  on  one  plate.  Former  is  entitled  "The  Ladies'  Cricket 
Club— .Matches  to  come.  Scene,  ground  in  front  of  a  mansion  w  nh  gl.i-s  house  in  fVont  ;  trees.  GirK  in  knickerbockers  are 
phiMiig  cricket.  Hatsman  in  foreground  j  a  girl  with  long  falling  ht  %  •  i  w  •!,  a  bow  behind',  has  skied  the  ball,  which  about  to 
he  eaiiglit        ;lie  fielder  behind.    Ladv  spectators  left  and  ri;:        \     -  hiui- ■  in  irchi-re-s  is  tirin"  u     tar.>         H  • 

the  uords   ".Mr.   Punch's  "  and  "  Pocket-Book  "  on  title,  1-'      ;  •    p.eji,  screened  on  either  si  Je 'bv  1  he""  Coi  ers  Vifth" 

"Pocket-Book.;'  which  he  hears  on  his  back.  A  lady  cr.ckei:r,  u.  knickerbockers,  looking  left,  is  shaking  h.and^  wuh '  him', 
the  tkle  (vige  ™  r'gl"-l>and  corner.  Mr.  J.  P.  Heselt.ne  has  a  water-colour  drawing  of  the  frontispiece,  and  a  sketch  of 

tt^- »/• />/«/., +™  X  EtcAc./ Surface.       X  IJ' 

From  "Punch's  Pocket-lio,,k  tor  is-r,  ■•    Kr-.n.;.,.;   .;,|..   j..  .     y   •  ,  • 

Gallcrv,  1870."    Scene,  the  I.adn i;,||..rv  i..  ,h.-  H-"-'-  "'"C   V- {  -   -  -si 

ladies  are  chatting  (nr/f  letterpress  iv.inng  Iron.  r|,,.,r        ,|,.)     s^  ;.|.  |  |  |  * 

others,  holding  books  m  their  hands,  arc  drawing  lip  rules-  others        J. i"k-"  -       \.   .   - "  [- -       "  = 

Uh,      Atcxtrcncrightagr  ip      plningcrd      b  gn  d    CK         1  111  f  h        rd     nd  th 

dttc        th    ttlcpg    lapiture    f  1  unc  1   ,n  hu.  t  ng  dre      leapt  g    1       gl     I  I,  f     Jl  hr,  h 

A  -  Pocket-Book    standing  on  end,  showing  flap  side,  serves  for  b.ickgro,i,sd  °  '"  '"^ 
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41- 

Bachcl.T  R..a.."  l.i(..I.M!  I 
into  ihc  Kvit  mM.i.!vi.. 

corner.    On  the  tiile-p.igi,  1 
sailor  dress,  sailing  over  ili 
Mr.  J.  P.  Hcseltine  has  a  ^luJ 
looking  left,  with  Toby  beiwc 
42. 

From  "Punch's  PncU- 
Hurlingh,im."     X'.in..,,,  nr.- 


Size  rf  Plate,  4.;  x  12.    Etc/ieJ  Surf,,, 


entitled  "Gallant  Rescue  off  the 
o  right.  One  is  being  conveyed 
nrncr.  Background  (.Crock,  with 
d  "C.  K."  in  bottom  right-hand 
1S71,"  Punch  is  represented  in 
^ing  left,  with  Toby  in  front. 


reprint  from  the  original  cuppcr-pl.ttc  gi\L 
study  for  the  frontispiece  in  which  the  Cupit 

43- 

From  "Punch's  P,.c  I.; -11. .     Cr  iS-: 


mctaphy 


Her  S,l^ 


trinnpa,  which  he  is  blowing 
ith  a  trill  round  his  neck,  looks 
Lcil  ot  the  trontispiece,  entitled 


44. 

From  "Punch's  Pockct-Bot.k  for  18-4 
of  Cookery,  Ct)urlship,  and  Conjugali!\-."  I': 
looking  left,  and  dispensing  the  prndii,       !  i, 
arc  given  in  the  plate.    Dresser  cnni.t       ,  1  ; 
a  gallipot  in  his  left  hand,  and  con\  i.  \  :  _   ,  \ 
At  back  is  a  "  Pockct-Iiook  "  staiuliiif       .  I  '  l,  > 
holding  a  sllck  .^r  .word  in   Ins   Icli    luhJ.  Sii 

45- 

From  "Punch's  Pockct-Book  for  187; 
Club,"  and  is  illustrative  of  a  "dream  of  the-  1  . 
Lords  and  Ladies  of  Creation  on  a  fontin^  ot  [  ■ 
young  and  old,  standing  and  seated,  :irL  i.ilkniL'  1 
At  right  is  a  door,  with  a  young  huiy  LiULriMi.^ 
celling.    Signed     C.  K."  in  bocioni  k  ti-h.iiid 
and  diUc  on  the  title-page  is  a  picture  of  I'iukI 
yi'iing  and  pretty  lady  in  evening  dress,  who  is  !• 
hiv  tMrcp.iw^  nil  the  stool,  looking  right.    Mr.  J. 


entitled  "  Mr 


Punch's  School 

.  rvmlu,  which 
^  ,1  .  I..un  tilling 


LmL-v  ar.>.  and  n.glucap,  with  pcaLcd  beard, 
corner.  Mr.  J.  P.  Hcseltine  has  a  sketch  of 
In  this  sketch  the  clown  and  the  old  man  arc 


nicr  is  entitled  "The  Androgynreceum 
^'luh  .  .  .  meant  to  bring  together  the 
number  of  ladies  and  gentlemen,  both 
To  left  a  young  couple  is  flirting. 
Wall,  with  pictures  ;  chandelier  from 
iliis  frontispiece.  Hetwccn  the  words 
putting  a  cloak  over  the  shoulders  ot"  a 
neck,  is  standing  on  his  hindlLg-.  \\nli 
-page,  in  which  a  hobbv -Ik t-u  tiLur.s 


The  authority  for  the  following  1 


46. 


"  Chark 
probably 


Siz£  of  Plate  and  Etched  Surf  a, 
1  cliffs  on  right,  with  deep  black  hollow  at  base.  Boulder 
Keene,  from  whose  copy  (the  first  proof)  this  description  was 
t  is  possibly  a  portion  detached  from  some  larger  plate. 


ssiblv  the  work  of  a  friend  of  his 


275 


LIST  OF  BOOKS   ILLUSTRATED  BY  CHARLES  KEENE. 


Note. —  The  binding  u  vnly  mfntwucd  tvlirc  it  is  dfured  to  c<iii  attention  to  some  special fciiturc.     liy  pointing,  and  tic  use  of  caplta/s, 
German  letterings  and  italics^  an  attempt  has  been  made  to  indieate  the  display  of  the  title-pages. 

.8+2. 

THE  ADVF.NTURF.S  |  OF  |  DICK    liOI.DHERO*  |  IN  |  SEARCH   OF   HIS   UNCI.F  ;  I  OR,  |  DANGERS  AND 
DIFFICULTIES  ( )\- E KO  ni  E.  '  Ei.m  h.  nv  I  I'ETI'R  I'ARI.EY.  '  I,nKn..K  ;  !  DARTOX      CO.,  Homiorn  H1..1.. 

'  This  is  preceded       ,1  i  ■  II                           !     .1  '  I  '    !    !  ■  I.-  .  I  ij         .;  I'll    I      .  T'  .r.   I  ■     .u i  !  A  ! \  •] 1 1 : i r..  -',.['[  jiic lure 

of  old  man  re.-idiiig,  eic]     h         i;                  i  I  In  longs  : 

"  Danon's  Juvenile  Libr.in      I                l>                  '.       .   II             II  I             ■          ■           :   .                       by  an 

ad\'ertisement  containing  . I  I  ii  i               1,1.                  11'  '   [     il  n,   \  ij  .  i^f:,  in  wIikIi  Iil  r^ni.trks  that 

his  f'lUure  works  .ire  to  .ippc.ir  III  I  ':.                                             '  W-        W  '  illu^tr.iiion-." 

Including  the  illustr.ned  tiik-;   .   .  ■    ,       .    •.     1^1  .  0  on  \\iiod  by  [.lines  Cooper,  and  it  is  to  be 

presumed  that  they  are  mainly  dcMgin.l  io  s.  \\  1,11  11  ,  lii..  troiiii,piest  i~  signed  "  Clias.  Keene."  It  represents  a  man  and 
a  woman  riding  on  sep.irate  horses,  looking  leti.  The  man,  who  is  in  the  foreground,  is  being  assaulted  by  a  man  on  loot.  His 
hat  is  falling  oft"  his  head.  A  pistol,  apparently  dropped  in  the  struggle,  lies  on  the  ground.  The  volume  was  reprinted  in  1845 
and  1864. 

1847. 

[SELECT    LIBRARY    I  1)1  I  K  iX]     Till,    LIFE  |  AND  |  SURPRISING    ADVENTURES  ]  OF  |  ROHINSON 


CRUSOE,  I  OF  IdKK.  \\ WiWVM.  '  Wnltni  ty  Himself.  \  h  Ne 
AMFS  lirkX- 


RATIONS. 


Illu-.Ii.,                                   s     .      ,  I  .   :     I  :     ■  \Ii.  1..    .  :  .■    ■■  1,  ■           \           ;    ;  c:„             .     : : .,  ..        1 ,  ( I  .„  .,  i.ible,  lio 

hcadM.,::           .    .     1, 11  .:.  :   -  III.  Ml.;..  ,   111-  ,..irr..l  i,  p..r.ii,.i  ,11  ill..  ,M,  1.  ol  llic  Juiir.     'F  wo  catMic  c  u  pv 

the  top  "1  ,1  b,,.,,!.;  Ill  ill.  rij;li:.  .\  ;.,  :  1  r  1  ..,:i    ,ij  iiiot  ihc  iv.ill  .11  b.ick,  .iiid  liic  l.uur  1-  covered  with  utensils.     'File  second 

picture  illu-tr.it-,-  Cli.iplcr  11..  l',.ri  1,.  ti.  i.^  p.  ;i,     Crii-iL,  cle.iii  -h.ncn,  ,t,uijs  on  his  r.ift,  a  long  pole  in  his  hands,  looking 

left.     He  I-  surriuii  b.-llo  b. .  \      ,i'i!  il.  ■ ,  ; .  1 ..  1 1  -  li  ,i  ii  ,1   -iiil\  in  ihr  "  l.if.j  ").     'I'ln;  lliird  pic  [  lire,  fiici  ng  p.  90,  mi  n  ulel  V 

illustrates  Dctli.'             '    i  ,.  -M-.          ■    I  1 1         1 i,.  ;  !    I., I.:  II'    :   .,  1;  I   •  111..  I'art  I.     See  bottom  letl- 

hand  suiJv  111  •.;     ■  1      '        1  ,11,  ■■  *     :       \  .,  I'.in  I.,  ■•  Fndav  look  his 


headings  and  tailpieces,  and  a  iigiictte  of  a  large  ship  (p.  304). 

1847. 

GREFX's    XURSFRV  AXXUAL  ■  [CoeocRin  I'lcTCRh  orCHu.imiN  pi,.,vino  ISlini.  Man's  Huff.  |  London:  |  DARTON  & 

'fi     ■  I    1. :1.1s.  1  In   111.  .;li.  r  iMili  .1  l.iii.  \  boi.lr  III  red  running  :  "  Green's  Nurserv  -Annual.  I  [Picture  of  a 

boy  an.-  ••.       I         .Ill  1  lull  r    ,   .  Ml.  b.i     l,i.ii.i..n  .  D.irii.ii  &  Co.,  Holhorn  Hill.  MliecexLvi,." 

[8vo  f-        :,.  :i;.iiiii  -1  j 1      '    ,  r  i  :  1 '  1 1 .  iM  I  li  bLin  k  di  tto,  second  1 1  tie  wi  th  1  mpri  nt  of  Cook  &  Co.,  t  hc 

....  .1   I  ,..,:.!  ■      I  I  .1.  ,i.ul  luo  coloured  prnus  in  text  with  blank  reverse.[ 

K  ,      !     i  .    i  .  ■■  1  don'l  sec  «hv  !  "  (p.  6.S).    The  father  and  mother  are  seated  at 

breakl...    ..r  i .     .in;  Lo.bn  ,  ■  im::..   CI.;  ..1   li.  IS  sl.iiiding  uiih   her  li.iiul  on  the  man's  knee.     The  details 

are  maiiiK  irrclci.llil.     F.ner.utd  In   l.Coop.-r.     Sci.  r.il  "t  the  drawings  in  the  book  arc  unsigned.     Harrison  Weir  drew  the 
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1847. 

THE    Dh    CLIFFORDS:  I  AN  I  HISTORICAL  TALE.  |  liv    Mks.    SHERWOOD  |  Lonoov    I  D  \  RTO\    &  CO 

HOLBORN    Hll.l..  I  MnCCLXl.Vll.  '  ■' 


The  above  IS  preceded  by  a  tltlc-pagc,  design 
an  oratory,  where  two  persons  are  sitting,  holding  c 
holding  a  flag.  Above,  arc  the  turrets  ot  a  castl- 
CIifFords  "  ;  on  and  within  the 


■  of 


[.amo  (6-S  X  4I)  frontispiece,  engraved  title,  t^  i,                „,  \v.  1,        ^-  s„n  at  back,  ,  p.  preface  with 

blank  reverse,    .+  pp.,  ,6  unpagu,  ^  -  >         I     ,  P-  a  I m  .  ,  „  1  ),,non  &  Clark.]  ^ 

of   l„     i  ;!;!;r™'rn-f"''  .         ■     -     :                    ^    -F          l.  a,LrJ,akingleavc 

-    -V''  'v,..,                           r.     ,-.  '       ■                          ■   ■      t   ■•  The  Knight's 

U        ■            11                                  ,■      ■        ,  ■        ■  ^  ;       '     ■  t..  the  Old 

{,,,  „  I      |,              ,      \              ,    '    r'l     (    '  ■      ■  '^"■'■■""s," 

,.^';V-               '^V''-               "'"/"'U','"  -""^                          J-^'-cnng  ti...  s_,._t  ..r  CoUn's"Bi"th:" 

frontispiece  \'  I,'   I ,     '  I  iV  I'i,"         r  I     r  ,1  n  ^"''^                    ^"^  ^'                ""'^          ^■'"P'ion  of  the 


™'  ^^A^SJ^]^^^^-^^,  '■:?;^:^s^!r'^'  I  ^  '  CELEBRATED  ADXURALS.  |  Bv  | 


The  book  • 


of  Celebrated  Admirals, 
il  l;;  !r..,i-.i, piece)  +  331  pp.  and  32  pp.  catalogue.] 

reer  of  Sir  Edward  Pcew  (V  iscot^.f  E.n.oiith),t;:;c::d  tSX' ^f  t^    (1^^  ^  A  :.:he:f  e:;r:::t::;g 

d  e  nit  ti^e  r?      2  fi^s^edition"  a"         T"  '"'^^  ™  ^d-ni-l  Jervis  (Earl  St.  Vincent)  in  this  volume,  b 

not  appear  m  the  hrst  edition.    A  new  edition,  which  I  have  not  seen,  was  published  in  1S64. 


THE  I  WHITE  SLAVE  :  I  A  STORV 
Of    "A    History    of    the    Um  ,  ■ 
AUCTION.]  I  London  :  INGK.Wi 
This  is  followed  bv  another  (unili-i 
of  a  Fugitive.  |  A  Story  of  |'  Slave  Life  in  \ 
by  the  words,  "First  English  Illuitratcd  Edit 
.„  .[**™  ("S  X  5).  V 

AiKi,..i,,-  "TKu'l',',  "sLiv'  ''''M",Y'"o^,c'r 
"  W'r     ■  '  ,     s:   .      ..  1  


••■         "'  ■'  ^-     '  Is  possibly  a  laten 

th  Thousand,"  and  "Fifteenth  Thousand, 


quo 


gueii  1 


the 


in.  I  With  Eight  Engrav 

-  302  pp.  ;  the  six-  plates  in  the  teu  are  not  p.iginatcd.] 
Smyth,  arc  entitled  respectively  "The  White  Slave  and  his  W 
:er,  "Reading  the  Proclamation  of  the  Reward,"  "The  Sir 
Old  Injury,"  "  First  View  of  the  Land  of  Liberty."  The  (ir-:. 
my  attention  to  the  fact  that  the  last  illustration  is  signed  by  s..n 
pun  here— "wK."  Subsequent  English  editions 
on  the  title-page  respectively. 


R.  HII.DRETH,  Esq.  |  Author 

[\  i-.NtiiL   OF   THE  SLAVE 


c  Slave  ;  1  Or,  Memoirs 
Bill  of  Rights,"  followed 


A  STORY  I  WITH  I  A  \  I  NGE  Wc  1 
Number  of  Railway  TRAVELLtR, 
BROOKS.  I  With  a  Steel  Enor«  , 

The  volume  ,,  oillccti.M,  ..f  -t,,ri,  . 
.nitiil    r  (,  1   ^      11,,,,    I     /  .  I 

and  gentleman  M  ,ULd  1:  l<  h  ,.[  ,  rir  r  '1 
(a  voung  ladv  with  cl.t-j'  ,'  '      '  1  ' 

There  arc  other  illustr,,:  ■ 
ascribe  to  Keene  the  111  ■       I        -  r  I 


!.   31>oUi  iiMiin  ;?)oiitts  map  go  to  a  iTnir 

Dhmi  -,ni,    i-o    THE    Rest,  j  By  I  ANCL  's 


Cleric 
A 

W.ird  . 


and  Ten  Cuts  by  Smyth"  (!., 


l  ,svK,iii,)  TO  THE  Greater 
Kl  ACII  AM.  SHIRLEY 

way  carriage  window.  An 

it'e  ;  "  an  initial  I  (a  lady 


:  Nathaniel  Cooke),  was  issued  in  1853. 
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MARIF,  LOUISE  :]  OR,  I  THE  OPPOSITE  NEIGHBOURS.  |  By  EMILIE  CAHI.i;\.  I  j  Ckl u.  ar  Picn-Rt  or 
Snouh.-up  House,  entitled  "Counsellor  Utter's  Visit  to  the  CorrAOE."]  |  fiilltl)  lUimnoUS  IllllBliatlOHS. 
I.OM.ON-;   INCKAM.  COOKI-:.  .V  CO.  I  Minxrinr, 

scllor  I"       ■    \  I        .  .  .  ■■  I  ■      II    :        I  .,,  V       Rum,"  ••  rii.   M  •     ,    U  . .  ..!,  '  "  IMl.uul.., 

Intent  \        W  ■  ■■  '>\  .     :  \l  •  <  .     i  ■I'iiL  l-iirili        :  •     ■    ■        „  :■    .i.iic.l  "  C.  K 

There  •         .  -'e      K  .  r  us;.|.,lU,  H,    ill.     I  , :    .    '  :    i ,  - ,  I  .  .  >  ri  i  e  r  n  |  u  1 ,  K  h 

Jamc^  ],:  e,i',.'  r."  ,11.  1.1. 1  .1  III  ill..  .1111.   I  L.  N.  '  ii:ii|.  I.  ...  [...ciivclv.  "  riic  Count,  llic  Provost,  and  the  l'.iiiuer,'-  and  "Tl 

rra\  ellini;  \ .  ir'.\ .  t: i.in  .Vn  i-[        i  lu  1 1 1 1 1  i.il  •■  s.  \  .  ^.    .ipp.  .ir.  in  right-hand  bottom  corner  ot  the  former. 


THE  I  GIANTS  OF  PATAGONIA  :[  attain  IriOUl-Hr'S  .arrouitt  |  OF  HIS  I  CAPTIVITY  AMONG.ST  THE 
EXTRAORDINARY  \  SAVAGES  OF  PATAGONIA,  |  Wrra  Six  Fine  Engr.u  in.,s.  |  To  uhk  h  is  .innti),  the 
Painfully  Interesting  N. 
[Engraving  :  "  Listening 
BOOKSELLERS,  [  iS;^, 


engravings 


The 
Watch" 
(6)  Arrival  of  the  Ships," 
appears  on  the  third,  fourth 
was  copied  with  the  words. 


Watch."]  ]  Lond 

r;),  iv  +  i6o  pp,; 


'One  Shilling,"  in  lieu  of  the  date. 


(the  frontispiece),  "Listening  to  the  Ticking  of  the 
(4.)  "The  Captive  addressing  the  Giants,"  (5)  "The  F^scapc," 
>ttom  right-hand  corner.  The  name  of  the  engraver,  Smyth, 
s  issued  in  a  bright  yellow  paper  cover,  on  which  the  title-page 


1856. 

riir  I  Hook  of  (Prvmaii  ~on(js :  I  fiom  i  JTIjf  5'i.vtrriitl)  to  tljr  iiimrtrrntf)  tfrnliirj,).  [ 

G.KTHE.l  I  TRANSLATEn   ANO    EoiTEU  \  BV  |  H.    W,    DULCKFN,  |   LoNllON  ;  ]  WARD  & 

[8vo  (7^  X  4^),  pp,  x\\  and  31  to  ^24,  and  6  unpaginated  titles  to  sect 
This  edition  contains  upwards  of  fortv  drawings  engraved  by  Dal/.iel,  exclusive  of  van 

  idiln.n  w.,^  is-ucd  in  1871  bv  Ward. 

■  .rn,    !  Mr.  L.iv.ird  that  some  of  the 


(Portraits  o, 
LOCK,  158, 


Irative  nature.  Several  are  signed  "  C.  K 
songs  and  two  additional  pictures,  Dr,  D 
were  originally  drawn  bv  Ludwig  Richtcr  foi 
is  Mr,  Lavard  s  opinion  that  the  following  ai 
on  the  cloth  cover  Front. .pu.cc  ;  "Tm. 
p,  58  :  "  Men  or  Knaves,  p.  '.^  :  -  I  In.  1. 
Jollv  Brothcr"(.!),  p.  lOO;  ■•  1  I, .  1  ..|..r  . 
p,  126;  "Evening  Song,  |..  141);  1.114 
"Fiducit.  p,  199:  ••Huiuing  Ni.iit;.,  opp. 
and  "The  Hussites  before  Naumburg,    p,  2 


of  a  more  or  less  illu 


The 


[iS57]- 


NARRATIVE  |  OF  THE  |  INDl.W  Rl.\  oi  l' 
Bv  SIR  COLIN  CAMPBELL.  Iml  ibm 
London:  1  GEORGE  VICKFRS,  .\m.h. 

[  +  to  (loJ. 

The  work,  which  appeared  in  thircv-scven  par 
'Times^  contains  two  pictures  M^ncd  "L.  K."  The 
the  flight  of  Captain  T.  Cucv  .md  CipLun  H.n  o  u 
is  descending.  C  :  ■  ,  ■  ,  ,  i  ■  ,  _  ^  ;  'i 
second  picture.  ••  I !         _  v   . ',  ; 

a  flat  roof,  which  M  r.  .\  .  _  h.c  ;  r ■  -  r ; ; n... ; ,  (  >ii..  .  .1  > 
door  at  right  with  M)nic  ■unnuiiiUb.>ii.  Hu\c^  and  i>.i 
foe.    Engraver  unknown. 


OL'THRK AK  |  TO  THE  |  CAPTURE  OF  LUCKNOW 

.V  I  wo  HuNDKti)  Lni;r.\vincs  from  Authentic  Iski-tches.  | 


Illustrated 


■s  to  be  the  top  of  the  iwo-stc 
englishmen  niid  bikhs,  ascends 
c  hring  behind  their  stockad' 


e  the  fatal  blow 
crupper.  The 
ried  house  with 
through  a  trap- 
:s  at  the  unseen 
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I'ASSAGKS  I  FROM  [  THE  POEMS  OF  THOMAS  HOOD  [  I, 

EouR  1'i.ATEs.  I  London:  |  Published  by  E.  (.AMUART 
[Eol.  (i6^  X  III),  viii  pp.  preliminaries,  34  plate,  ,+  PP-  "f  I'  n 

blank  r.v,r,c,  :nij  2  \, 
For  description  of  Kccnc's  etcliiii; 


facing  same,  printer' 


I  In  Th.«tv- 
imprinl  with 


THE  I  NATURE    AND    TREATMENT    OF  I  GOUT  I   WD  RHF 
GARROD,  M.D.,  F.R.S.,  !  Fellow  of  the   Rov.l  c'l|.»  i 
Prule^sor  ot  Materia  Medica,    I  herapeutics,  and  I  Cl.nital  Mrdi.  hp 
I^mnoK  :    WALTON  AND  MABERLY,  |  Upper  Gouek  S,«ut 

[8vo  (7i  X         XV,  +  60,  p 


;D  liARINt, 

H  d 

n  R.u..eau]  j 


enlarged" 


Mr.  Henry 
-nts.  The 


THE    BOY   TAR ) OR 

YOUNO  jA(;tRS," 

LoNDON  :  I  \V.  K  I 
Rlg^l  of  Tr.:,„/.:,.  ,: 

The  illustration.  .A  ih, 
left-hand  corner.  The  (mII 
the  Reef,"   (,1  ••  Mr    ]'....,■  ' 


original  drawing  of  "  My 


i860  [1859]. 

y;'^'-V't''N  THE  DARK,  I  Bv  I  CAPTAIN    MAYNE  REID 
iKi  lloMK    "The  Bov  I  Hunters,"  Etc,  I  With  T^^^■  M  I,  •  i  ,„ 
■  !■        CO.  (Late    D.  BOGUE),  86,   Fleet    St.     ,.-.„  I'wtR^osrtR 


Rou . 


-  4-1  I  V,  ,inj  a  32-page  catalogue.] 

I.  'udan.    That  facing  p.  463  is  signed  "C.  K, 

'  -  My  Boy  Audience,"  (2)  "Saved  hv  Swans,"  f,1 
"sK  "  "Clinging  i  •  'I      I'  •-  wi  ',. 

\n  Ugly  Intruder"  f. 


"  in  bottom 

"Rowing  10 


the  Fh.gstat 
: !  My  Boat ! 


r-Uu„,"  (y;  - 
-  and  Liberty 

sued  the  hoik  in  1884  in  a  two  shill,: 
tion,  but  they  evidently  used  the  origiii,i 
"  which  was  reprinted  in  colours  on  the 


Mr,  Layard  possesses  the 


^""l^i'u^^  1?:^^^^™S^I^^''V-   ™^    ••'^^^'^  SEAS,|Bv,^,ARY   G.LLIES.  | 

SON,  &  Co.,  47,  LuDCATE  Hill.  '  m,J,,,x.  I  London:  |  SA.MPSON  LOW, 

TL  ,•  .  .„  C'*    •    +^ U+  pp.  . "id  ,S  full-p.ige  illustr.-ltions.l 

the  X^:.;' '^^;t,;!!"s"d™:"  ■•^;:'^et  :^-^rth^^ca^:rx^'^':^^r^^^^^V'  ''^^ 


"The  Rescue  of 
f.dward  and  the 
s\^spt  the  fifth. 


1S61  [i860]. 

SEA  KINGS  I  AND  |  NAVAL  HEROES.  |  A  BOOK  FOR  BOY 
OK  Great  Men,-  "The  Wars  oe  the  Rosfs  "  :  -The  Cri 
C.  Keene  and  h.  k.  Johnson.  |  London      BFI  I    ^  DAI  D'l'  1 
[8™(6J  X  4I),        +  ,;6pp.,,,„a6tuIP,.,, 
1  here  are  siy  drawings    ,,f  incident        iiirn  P 

Harlaghcr,  •      S,r  AnJn-n   W  1   ,.).),   1.    ,•  " 

ShovcPs  |.,r.,   I.-,„.  ••   ,.,  ,  ..^r, 

bottom  I  ..rn,  r  ■    ,,i  I,,  ,-„  ,.  ,   ,1,  , 


I,  K, 
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H.  H.i 


sh  Flag,"  "Harold 
Sir  Cloudeslcy 
4-  in  the  left-hand 
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aiira  (.'.rniMiiiiM    I inm \ s  1 1  ir  n n  ^^■M).\^•^  .v  '  chiff  1 1  m     \i     mi    nn  i  mfis  fi  \\  vkar.  [ 

I'    •  I,         ■  i_  \rill  RIM     \Vl\K\\t  )kll  I       //        !■  ,     ■  •    ,       ,„,:,r  th 

■    '  ■  I  M  .1.  I  s,A,  ;  [I  )r,,,n,i,  .\nv  i         -  .:     :.  ,  .•     :.  ;  ,i  .croll, 

"C.i-i  iIa  l.u.i.l,"  ,,u.|    I...m.„n       LOM.NFW,  (,KI  F\,  FONI.M.W,  .v  Ki  Hll-kls.  rSM. 

Kccnc  contributed  the  illustration  to  the  Inmn  ji  J.umi  l.ir  ili-  r\\  _n'\  fu  i  Sund.iv  .iHlt  Trinity — viz.,  that  composed  by 
Luther  on  the  road  to  Worms,  I  530.  The  artivi  h.is  >kpi.  i<-.i  ilic  |.Hirii-_v.  I. utlur  scaled  in  a  cart,  looking  right.  Engraved 
by  Swain.    The  preface  and  the  appended  note  are  dated  iSqi. 

1H62  [1861]. 

ENGLISH  I  S..\LKi:i)    I'OFTRV.  OF   THI-     SIXTI'l-X  FH,   SF\  F\THFN  TH,    Fl( ;HT F,K\TI  1.  AXl)  I  NINE- 
TEENTH CI'NTl-RII-.s.    SHKiH.  M.  I  I   ROIJI  RT  .\Rls  WIl.MoTT.  M..\.  „i  Bear 

Wood,  j   Ill,~,B-,lin    ,11       Ho,  n,         I  1 ,     , ,   F  (  >    U  >  , |,,h  ^    (  .  1.  m  k  , ,   | ,  1 ,   i  ,  k  .      I-  N., ,..Y    IH,  liKOTHERS 

Dalziel.  I  I.oMioN  :  I  ROL' I  I.FIK.F:,  \S-.\RNK.  ,^  R(  )F  Fl.F.lX ,  F  .  l,K»,N.,n„N  s,.;Ni»  Vokk  :  Walker 
Street.  |  mdccclxii.  | 

[40  {8i  X  6.J),  x,\  (alul  ,.R-  Fh.nk  mJ.  1  i 
Kccnc  contributes  two  drawings.  The  fir^t  illu-iratc.  Sir  Hliifv  \\  ini-n'  "A  H\mii  d  My  God  in  a  Night  of  My  late 
Sickness"  (p.  22).  A  man,  presumably  Sir  Hcnrv  W..[t„n,  li.s  in  hcd,  lian.l  Ja-ptil,  l.i.kiiig  right.  At  right,  in  a  curiously 
carved  chair,  is  an  open  book.  The  sctmu!  puiiin  (p.  1  wj  illii-iralL-  'I'li-inia.  FaniclFs  "  Contentment."  A  hack  view  is  given 
of  the  poet  standing  by  the  side  of  a  irtc  m  rij:,lii,  "  MinJ.r  nio-sx  -cu  "  i.,  liti  ;  and,  for  legend,  the  picture  might  appropriately 
bear  the  lines — 

1  sunj^  my  wishes  to  the  wood.  ' 


THE   CAMHRIIXJK   (IRIMFFl       I'-,    11  F  k  F.F  K'F  \  \  li  .  M  \\.     lui-.f  .1...  .=•.  C-|>..i-i  1-  Kffw.  |  fVic 


l-rKlge  Gr.s.tte,"  "  Your 
n,"  "Tlie  lioud.iir  H.ir," 
.-  one  on  p.  2X,  the  initial 


EYEHklGHT,  |  A  |  TALE  |  FROM  |  FAIRY    LAND.  |  Imustrated  bv  [  CHARLES  KEENE  am,  S.  li.  |  [Monogramic 
Device  in  kEn  Relief  "  aunUSta."!  1  li^sl^..vroK^  :     C.  L  ]ACnK.  |  iSf,2, 

[l6mo(7l    X    ;]).  ink.  and  bl.nil   r   ,    -      ..,  .<  and  '•  .Moral"  l  p.  «,  1 1,  prinUrV  imprint  at  back, 


PASSAGES  I  FROM  '  MODERN  ENGLISH  I'OKTS.  1  Lustrmh.  rv  1  THE   jl'NlOR  ETCHlNCi  CLUB.  1  Fortv- 
Seven    IvuHi-.        'C,..,!-,.    Mo-.o,,„,.,,   I,          ,    C,,,-,    o,  ,r, Fed   "Labor    ipse   Voluptas"]  | 

I     '     '  i  .        '  1'  ■■  '   g  two  etchings  each.] 

The  hook  ua    i  m  ii;m    1,  .,,  pui.ii  ln.l  r.  |  >       y  i.     ,,  /         ,  .111, i  ^"1   ij.     The  smallest  and  cheapest 

measures  9I   x  6.i. 

For  description  of  Kccne's  etching,  sec  p.  273,  No.  34. 

lSfi2. 

PAUL    DUNCAN'S  '  I.Fl  ■FI.F    liV    1,F1"FI,F.  I  ,\   Sio„v    for    Vocm.   Folks.  |  Eiiited   by   FRANK   FREEMAN.  I 
London:  |  S.\Mi'so\  |,()W,  SON,  ^^„  CO.,  I  4-,  Fen.., it  Hill.  |  1H62. 

The  storv  is  "adapted 'tor  loir.f   I  :        !,r.,:-     ■■■  \  '  '  '  ^ ,  ■  ■ !  .  1  '  A' :  ■  ■ '  .  Mr.  William 

T.Adams."    At  the  head  of  Ch.ip"  ■  I    i      ■  •  I       h  I  ,       i  ■    '     I     ,  ■  •   '  'Fhe 

frontispiece  is  an  unsigned  dr.iwint;  1  \  K        .      .  ■  II  1  I  I'  j  t.  I  Fhcrc 

arc  seen  in  the  distance. 


N  N 


LIST  OF  BOOKS  II.LUSTRATKD  BY  CHAKl.Ks  KKKNl.;, 
1864. 

j'IiMMv'''nv,,':'''  ^NKCDOTES   AND   SAYINGS.  |  S» 

"lour  d.sig„  for  I,,  differing  slightly  from 


The  cngravine  bv  C  H   l,-,.„«  „„  ,1      •  1  3'),  viii  +  ,61  pp.] 


Thr   hn,,l  .....  '  I  .  V    i..)  ,.  ,, 


■->)r  I.. 
11..     1>  .  '  -  .  -  I'ri 


I"    death."  Kccnc 
<■ii.ni.,  .i„d  the  Tailor;" 
'^^  ■  Kd,„.„,"  a,.d  th:  la^ ^of  a  4' ^ 

Hotels.  THfBMv    „„„',-  '  <'  ■  h  f  I  n  s;  ,  ,• Mor  n,  1  .„,,,,,  ,        ^.  .rNOTEs 


"         '\  ■         -  ■  Where 


^;''ty-cight  illustrations  of  a 
that  keei.c  did.    It  seems  that  the 


iQo  „,-^  -  ,1,  "  ^fcms  tnat  the  art  St  himself 

90  u„der  the  tule  of  "Very  Much  Abroad."  Et.gr^.ed 


comic  nature. 

-■If 


BALLADS  .AND  SONCs  ,,F   BRITT  VVN 


i86c 


"■'^■''.■?;'."r      ,";,:„;;-'■  -.£"'^?.';'.t'-ri a. 

I'UNCH'S  I  POCKET  |  BOOK -rp,crt.«^1  '  "^^^ 

T'l"^      '""">ved  by  a  typographic!  :r'  '   !  .  ,,      ,.  , 

Vr''  — Mcmor.a,;da|forF.  -    |,  .  '  "    '  '      I'    '       -  , -r, ^   i  c  ,, ■ 

!■'>-  John  Tennicl  ..,,1  ,  1.  '       1     ',•    '  •  •  \  -.nctv  ,>C  L-.,.r„:  |- 

^s.  I  l.u  Mreei.  I  And  Sold  bvall  Bo„L„  il         .|v".  -    ,  ^    I-         ■    ■      ^         "         J'lin  L]  :  I,.,. 

P     .      .  •'6mo        X  3J),  ■,.,.\,|.-  •  ••    t ^^hiccfriars."  '  ^'  ' 

for  description  of  Kcene's  ctchin-  .     ,    --  v 

^-     -   I  .  -    +.  -N...  35. 

OAcc,  85,  FlectStreet.  lAndSoldbyA^ffiX'-  1"       "  '  I V'-'  '  -  -  P. 

-     ^  J^or^escrip^,          Keu^'J  e.eh,„g.  .ee"pf^^,.  No.  36 

•  In  order  ,0  save  space  .he  coloured  frontispieces  and  titles  of  U^Pu^^^^Boo.s  ■■^^7^ 

oeket  Books    have  been  throughout  counted  as  iv  pp. 
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1866. 

MRS.    CAUDLE'S  I  CURTAIN    lU  IIKIs     1;,     ]),           \s  I  IK  R"I  IX  |  [I'lt-ruRE  of  the  i.\imt-   in   I!ed.]  | 

Illustrated  by  CHARLIE                                           i  1       \s  &  CO.,  11,   BmiiKii    Sirim.  I  1H66. 

i,,dvt.] 

The  volume  contains  sixty  pil  l  M  I  trontispiccc  of'  Mr.  CmJlc  (mi  ilic  doorstep 

with  umbrella,  the  shadow  of  his  IlIi.      Mr.  J.  1'.  Hcseltine  lias  .1  coloured  sketch 

of  this  frontispiece.     The  voluni'  I:    h.is  been  reprinted  at  6ii.,  and  in  a  volume  with 

"Mrs.  Bib's  Baby,"  with  an  introdiu  i 


LEGFXDS  AND  LYRICS.  |  Hv  |  ADKLAIDK  ANNK  I'ROCTOR.  |  W,th  an  iNrRoi.ucnoN  nv  j  CHARI.l 
DICKKNS.  I  Nm  Ki.inoK,  ui  1  m  Ai.i.irioNs.  |  l;,i  is, «  , ,  1  „■,  '  W,  T.  C.  Ooikon,  A.R.A.,  Samuel  I'ai.mi 
I.  T.%MH.  «;...v..i  U.  THmn-s    I...R1N/.  Fxmin.H.  W.  II   M-  •   •    1,   I).  M  ,t  kiik.  \V.  I'.  Huktok.  |  |.  D.  Watsc 


HKLL 


1)  Al.DV, 


[+10  (SI  X  6J),  h.dMnU  .md  l.l.mk  rLV  .    .  ;  ;    ;  ,  20  tidl-pagc  cngr.iving-  on  uood.] 

Kccne  contributes  two  illustrations  : — 1.  '    I  i^^  '      I'lic  picture  suggests  the  lines — 


The  knapsack  of  the  former  lies  on  the  ground 
have  a  far-away,  wistful  look.  Mr.  J.  I'.  Hcm 
picture  suggests  the  lines — 


"  Rest"  (facing. 


is  shoulder, 
icm.  Both 
,39).  The 


The  faces  of  four  recumbent  soldiers  are  ( 
their  conir.idcN  produce  an  appropriately  C( 
coloured,  -dl  null  .r,i\Miis.  It  is  stated 
steel  engr^niiiL'  ft  I  hi.  tniiitispiccc  portrait. 


TOUCHES  OF  NATURE  |  Bv   Eminent  Artists 
ALEXANDER  STRAHAN,  IV.u.muk  '  -,f.. 
[+10  (,2   X  c,i),  mlc,  u.ll,  pri-,,.,  , 1.1 


1867  [1866]. 

>jn  Authors  |  [Pi 


the  soldier,  looking  right  ;  his  sivecihciri,  .N.iiiiirrl,  l,:,>kiiig  kli  ;  I 
Carl,  the  baby,  playing  with  "papa's  chiko,"  which  serves  as  a  crow 
is  working.    Engraved  by  Dalzicl.    Some  of  the  other  illustrations  1 


The  background  si 
engraved  by  Swain. 


r  cloaks,  muddled  with  those  of 
for  this  drawing,  both  slightlv 
by  Mr.  Horace  Harral."  The 


,  A  Pipe.]  \ 
blank), 

Conrad, 


1867  [1S66]. 

MR.   PUNCH'S  POCKET-BOOK  |  [Picture]  |  1867. 

This  is  followed  by  a  typographical  title-page  similar  to  that  of  1866,  with  the  exception 
[l6mo  (+S  X  3}),  iv  -f  192  pp.] 


MR.  PUNCH'S  POCKET-BOOK  [Picture] 

This  is  followed  hv  a  tvposraphical  titk-pai; 
Cash  Account-  a„d  Nk.ni.r.in  ,  I' >  n  D  a 
With  I  IllM-iraii..!..  1-    |..'  •    I  .  •  K 

Office,  Ss,  I  1...1  ^,r,_,.,.  ,  \.     ■  \  r. 


of  Keene's  etching,  se 
1868  [1867]. 

868. 

running-    "Punch's  P, 

Y  ,1'-  .     ,n,  .\!„>.,„., 


p.  274,  No.  37 


1S6S,  I  containing  |  Ruled  Pages  for 
etv  ol  Useful  Business  Information.  | 
II'  nts  ft  I'.irt  I.]  1  London  :  Punch 
r,  i  V,..]  [Printers,  Whitefriars." 
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f  Picture.]  |  A  New  Eijition.  |  London  :  | 
Rights  restrveJ.'] 


dress  raising  his  hat.  Both  arc  signed  "C.  K.' 
by  Chatto  and  Windus  in  1890,  with  Kccnc's 


nglit-hand  ci. 
1S69  [1868]. 


MR.   I'UNCH'S  I  [PuTURt]  1  POCKKT-MOOK.  iSfig. 

This  is  tolL.uxa  hv  a  lypogr.ii-hR.Ll  iitlc-|ugc  similar  to  that  of  1868,  with 
place  ot  G.  Du  .Maiirier,  and  the  altcrali„ii  ot  ihc  dale. 

[i6mo        X  3 J),  vi  +  192  pp.] 
For  description  ot  Keenc's  etching,  see  p.  274, 


two  illustrations  by  Kccnc. 

^'  '  ■ '""The 

down 
.  r  the 

Tlie  book  was  re-published 


I  that  L.  Sambournc  takes  the 


MR.  PUNCH'S  I  POCKET-IiOOK.  |  [Pie 
This  is  followed  by  a  typographical  title 


For  dcscripti* 


MR.  ITNtll's  ri'n 

Tl,i 
for  C.i^i.  .\ 

tion.  1  W  illi  lilii-.lr,il:.ip 
Punch  Ottice,  85,  Fleet 

The  c( 


,-.[.869]. 

!•  of  1869,  with  the  exception  of  the  date. 
+  192  pp.] 
Veene's  etching,  sec  p.  274,  No.  40. 

187.  [.870]. 

inning— "  Punch's  Pockct-Boolt  |  for  1871,!  Containing  |  Ruled  Pages 
ihc  Year  :  |  an  Almanack  ;  |  and  a  Variety  of  Useful  Business  Informa- 
.  :        it.  I  In  Two  Parts.  |  [Contents  of  Part  I.]  |  London  : 
'•  /.]  I  Bradbury,  Evans,  Sc  Co.]  [Printers,  Whitcfriars." 

;2  pp.] 

,     .  p.  27;,  No.  41. 
-  '    .  A  .  .  .1  qiiiil  pen  for  head  and  tail. 


MR.  PL  XCir! 
Cash  .\.  .1 
E^inl"'^  t  'l  ",  - 


,  picture  of  Punch  making  his  bow. 


[.87 


1872,  I  Containing  |  A  Calendar, 
Business  Information.  |  Illustrated 
cet  Street,  E.C.  I  and  |  Bradbury, 


No.  +2. 


ROUND  THE  TABLE.  |  NOTES  ON  COOKERY,  |  AND  I  PLAIN  RECIPES,  '  wi 
OF  F.\RF  FOR  F\  FRY  MiiN  l  H.  I  \W  i  "THh  (J.  C."  I  London  :  '  HoRACI 


'  SELECTION  OF  BILLS 


said  hy  Mr.  L.ie.lrJ  l..  W  K.  !:..:,  ;  A  I 

English  ediiiiiii  appc.ircd  111  i"^;  1. 

MR.  PUNCH'S  I  POCKET-BOOK.  |  fPi 
This  is  followed  by  a  typographie.il  i 
"Agncw"  instead  of  "  Evans  "  in  the  iinpr 


1873  [1S72]. 


LAST  TWO   WORDS.]  |  ,873. 

S72,  with  the  exception  of  the  date  and  the 


l""""  (4i  -  ;]).    +  192  PP-] 

ptu.a  ot  KeciK-  s  cuhiiig,  see  p.  275,  No.  43. 
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187+  (18-3). 

MR.  PUNCH'S  I  POCKET-BOOK.  |  [Picture  contmmn..  int  nm.ki.s  JAM,  1S74]. 

This  is  followed  by  a  typographical  tiilc-pagc  simil.ir  i-.  ili.ii  ni  iS-;,  mih  tin-  csccptinn  of  the  dale. 

[>6m.,Ui  <  ,1).-  +  PP-I 
For  description  of  Kechc's  cuhing,  sec  p.  275,  No.  4+. 

1875  [1874]. 

MR.  PUNCH'S  I  I'OCKKT-MOOK.  '  |l'icTURt]  |  1875. 

This  is  folliiiMil  In  .1  n  pui;r,i|.|[K  ,i:  uilc-page  similar  to  that  of  1873,  with  the  exccptioti  of  the  date  and  the  addition  of 
"8,  9,  &"  to  l!^uUlur^^  .iddrc-.:  ill  ll.aULric  Street. 

[i6mo  (4I  X  3^),  iv  +  192  pp.] 
For  description  of  Keene's  etching,  see  p.  275,  No.  45. 

1876  [187;]. 

•MR.   I'UXCIl'S    I'OCKl  r  i;i  11  IK      I'm  I.  1.1  iS-6. 
and  the  imprint  run  "  lllii- 

Kccne  Contril.iilt-  a  cLmrcJ  Ir.iiiu.p.Li..,  Llimlid  -  rii..  M,i.|..ni  li.iln  K,ni,iil  M.irn.lgc  M.lrt  (Rcspecllirllv  dedicated  to 
E.  L.  Long,  Esi].,  llic  p.initcr  ..I  '.lie  .iiKn.nl  "Ik,)"  .iikI  .1  ^..hnjri.l  1 1 1  k  -  p.i  t". .     I'unJi  .ithci.itc-  a-  .UKLn.nccr  .it  llic  Ictl,  hammer 

in  right  hand,  piiKc-n../  Ill  kll.     limli  he  jnJ  Cupid.  «h..  •uu.V  .,t  a  i„ri..   r..  tr.im  under  I'uik  h,  ..r..  I....t  .i.t  r-irlr.  Rnu.if 

young  Lidiev  111  the  l.iregr.. and.     Sul'iiU  ,'t  the  l.id.liut  -t.,!..!-         ..  |-!.rf...ni   •.,  .  .....r  th-.m.      II.     I'-       R  '  British 

Museum  ciiiilaiiis  ilie  .ingin.il  Jr.iu  mg  liir  this  IrMiin, pi      .     I,.  ,!,„,•       .»-  .in.   m-r.  th.iii  •■n-    I          •  •  ••  -  .-p.ig-., 

horse.  He  IS  bearing  off  the  ring.  The  horse's  body  is  encased  in  a  poe  ket-ho,  ik.  llie  flap  slunMiig.  I,,|>x  ii,„rie-  liim  trmn 
behind. 

1876  [l87v] 

iiisTORic.il.      i.e(;em).-ir}-  B.^Li..-//).-^      so\<:s.  :\w  Walter  thornhury.  |  iiinstMtri  hn 
7  inns  n.ER,  f.  ii  .ii.ker.  joiis   tewiel.  j.  d.  u-jtson,  //■.  small,  \h.  ,v.y,\7>r,s, 

i;.  7    riMI'ELL.   T.  MORTES.  M.    /.  L.JU  LESS.       \ D  MJAT  OTJIERS.  \  [Ov.\l  ()R^^^.l^^  01 
fiociKts  suproRTiM.  .A  \  Ast.J  |  JlOllilOli:    Vh.\1 'lH  iNu  WIXDUS,  PitcAniLLv.  |  1876.  |  [J//r,g/-t,  r,,,rtv,/.J 
[41.1  (yj  X  7^),  \xiv  +  28  1  pp.  and  2  pp.  advts.] 
Reprinted  from   Onu  ,i  H'.ri.      Keene"  c.ntrihutes  the  illustration    to  "Sdvcr  Shoe:  Molton  Steeple  Races— 1858" 
(p.  183),  taking,  according  to  the  list  nl  illustrations,  the  lines, 

■■ToKethcr  went  our  double  shoes. 

His  illustration,  originally  published  September  :4th,  I  86  j,  really  refers  to  an  incident  in  "Lilian's  Perplcvitles,"  bv  A.  W.  Dubourg 
{vUf  0>„-r  Mil.  v..  p.  -,04).     Tu.i  men  on  hnrsehack  arc  galloping.     The  one  in  h.regrmind,  cl.td  111  a  Imig  , .yerco.lt  and 

trousers,  mil,  ii.p  li.i;.  lurn-  In-  h.iA.  .111  ilie  -peuator,  sin, mug  iniiliiiig  ,,f  his  physi.ignonu  Inn  hnsliv  sule  uliiskers  at  right. 
The  horseman  al  h.i..l  ~ln.iv.  lull  I.K  e  sur  m.  .un       In  a  l..p-l.al.     In  baekgr.iund  10  left  is  a  m..uiued  lady,  I. ...king  right.  Other 

1877  [1876]. 

:KET-H0()K  I  fPlCTURE    ^VH1CH  PA 

I-  the  l)p<igr.iphieal  title-page  which, 

•  Bradbury,    is  the  saim 


MR.  PUNCH'S  I  POCKET-HOOK  I  TPicture  ^VH1CH  partly  hides  the  last  leoRnl  I  18-7. 
This  is  followed  by  the     p.igr.iphieal  title-page  which,  with  the  exception  of  the  date  and  tl 


[i6mo(4|  X  3}),  iy  -f  208  pp.] 


nd.      He  ,s  looking  lell,  h,.lding  a  l,alh..rl  perpunlu  in.irlv   111  l,..,.li  Innuj..  M..unte. 

,  with  right  hand.     Toby  is  gallopu.g  heiund  the  pocket-book.    Signed  "  C.  K.' 


"  From  1876  to  1881  the  fronts  and  titles  were  woodcuts  cngrayed  by  Swain, 


I.ISr  OF  BOOKS  ILLUSTRATKI)  BY'  CHARl.HS  KKENE. 

1878  [1877]. 

MR.  PUNCH'S  I  POCKET-IiOOK  [  [I'rcruRE  lONrAiNiNc:  the  last  two  words  and  the  date]. 

This  is  followed  by  a  typngmplm  .il  liilc-pagc  similar  to  tli.it  <>l  1S-7,  with  the  exception  of  the  date. 

[I'-Mn..  (4;'    ^    ll),  IV   +   20S  pp.] 


between  the  pair.    Background  of  pocket-book  standing  on  end,  showing  flap.    Signed  "C  K."  in  bottom  left-hand  ccirncr. 


MR.  PUNCH'S  I  1879  I  POCKET-ROOK  |  [P.. 
This  is  followed  by  a  typographical  litle-piigu 


Kccnc  did  the  coloured  froniispiccc  .ml 
the  Dandy  Horse,  1820)."    Scene,  open    p  i 


Title- 
right. 


on  Wheels,  1879 — (A  Development  from 
cycles  with  very  small  hind-whecls.  In 

c  riding  ndc-vlddlc  behind  her  hu<band 


THE  Wt^KKs 
R()(  \l) 

&  e  1 1 .  , 


AM     M AKI  l'l  \CF,    THACKKRAV  I  In     Twenty-Six    Volumes  |  Volu.«e    XXII  | 
nil    --K'lM)  I  tM  RAI.  OF  NAPOLEON  I  London  I  SMITH,  ELDER, 
■     I  t 

.  :  .1  :  a!  K  uiid.about  Papers  |  (from  the  Com/'ill  Magazine)  \ 

»l  I1iii  .1l  ..I  N.ii~.:..  •  '  M  iLepcacc  Thackeray  I  With   Illustrations  |  bv  the 

l/g.:r,ikl  '  l.,i„.iii,i     Sn:  :,  W.iu  rloa  Place  |  1879." 


I'.icle  ?"  ("On 
!  Twcc-dlc- 


1,  and  1S9  „t  the  vulu 


dcr  discussion.    The  description  is  made 
iSSo  [1S-9]. 


MR.  ri  NCirs  I  ,s  I'Di^KIT 

'[In-  1,  l,ilK,u..d  in  i 
Charles  Kccnc,  I  Lii.lcv  S.inibi.iir. 


Picture  itself]. 
Pocket-Book.  |  A.D.    1880.  |  Illustrated   by  | 


Kccnc  did  the  coloured  frontispiece  ;i 
lis  courts  ;  large  tent  at  back.  In  cciitn 
rms  with  small  racquet.    Many  other  de 


The  *  Seven  Ages '  at  Lawn  Tennis."  Scene, 
,  young  man  and  young  woman  ;  at  right,  a  baby 
.  K."  in  bottom  left-hand  corner. 


MR.  PUNCH'S  I  POCKET-BOOK  [Picture]. 

The  above  is  followed  by  a  typographical  title-page  sim 
[  1 6mo  (4 1 

Kccnc  did  the  c.loured  frmul^piece  and  title-page. 


iSSl  [1880]. 


ith  the  exception  of  the  date. 


t'/t't-  of  people  play 
left  look  on  from 
imid  back,  looking 


l.ll,  whic  h      shying  clolciui).  -Sign 
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LIST  o\-  HOOKS  ii.i.usruAri':])  hy  charles  kkene. 


OUR  I  PEOrLK  I  ^.fcrtrlKll    fij)  |  charm  s    KI  l  \l  ,     ,^F^cm    tlir    If'oUrrllOll    of   "i-Bv.    ^Jlinrl)."  |  London  ;  | 

  -  ;Niiw,' 


BRADBURY,  AUNliW,  &  Co.,  Ih, 


From    ^'PUA'C//"]  I  ROBERT;  |  Or,  |  NoTl'S    I  ROM     THK    DIARY    OF   A  |  Crv    Waiter,  |  [I'icture 
Waiter]  I  With   Illustrations   bv   en.tM,    Kmm      I.mmh.n       IlK ADHLJRY,    AGNEW,  •&  Co.,    lo,  Bouv 


St.,  E.C.  ^  ^ 

„n    th  '    K-.)i.  ,  Mr!  l„n,ir.l    '..i;     n,.  i    llu.    .nu:    ..I,  ll.'"'.    l'"'"!,,    ..in-l    ih.  -II   p.   HO  by 

E.  1.  W  .  :  ...i.r  \       tlr_  p, >.      "  •         lull  i  ml',."     'I' li  _  J  .1  i  . ,( :   'Ij;.'!  ■■n.nj,,.:,  |S^;."  I'ngravcJ 

by  Su.iiii. 

I8H5. 

SONGS  I  OF  THK   XoR  I'H.  |  GATHERED   TOGETHER   FROM  |  THE   HIGHLANDS  AND  LOWLANDS  | 
OF  SCOTLAND. 

I„,itn  BY  I  The  Music  |  Arranged  by  | 

A  C  M  \CM Ol)  .M.  I  HAROLD  BOULTON.  MALCOLM  LAWSON.  | 

I.,.vnnK      mil)  X    ITFR  Th,    ),^.,„.^H^,,    l'K^.s.  F,  C.  |  S  l  M  1>  K I N.  .MARSHALL.  &  Co.;  HAMILTON 

A  to  ^■ol<t     scKlllM  l<  \  W  I  I  I'ORD, 

■    V  .    :    :  ,  In .  •  u  „  h        page  no.] 

Clurks  KcciK  lll^^u.uc^  "Gknlns;,,,  '  .,,,,1  iii.u  1-        |  .   .>i!.>l,,u.  1, ,1.1,1  I. ir  ins  subject  the  IHICS— 

•■•Where  will  I  an  ,  !..,  i  «  h-^.-  .m\  »hoon. 

WillgaetoGU-..!...-..   I.. .k""   ' 

11  1  i  1        I  I     J    gl       1    k  t    1  1  1  t    1       1      I     I    I    1  1 

a  keKln,t  ,,v..r  l,.r  h.  .,.1,  A  l-ML-lKur.J  1.,,  ,  ,neJ  .u  a  t,,blc  at  right  rcsi 
1  111  1         II  I      ^^        l)ly      n  il 


IMl'RISdNFD  •  IX  .\  SPANISH  O  )N\'KNT  ■  '  -J  \  F.SCLISII  CIRI.'S   RM'ERIENCES.  |  With  Othh<  Narra- 

,iw,   ,Mi    lAii..     Mv  I'.  L  .  I  ;R1N\I  1,1,1    MIRR.W.     .\,    "  I  mm  k   i  ,u  Lkn-,"  "  Sii.i-  Lh.hts  in  I',N<UI,H 

SmMi>  ••  r...    {•llur.tlMtrfi    \V,.H  NiMiKoi.  Fv..  ,>,%..■     I...M...%      I  I  /  I.  r  ELL}-  ':S  CO..  ^2.  CJTIIERIh  E 


Ml  ,  II 

t  I        1       1      1,     /       1  g 

W.  Thomas,  and  the  Direct  I'holo-Engr; 
published  in  1886. 


IN  Small  Type.]  | 


This  n.i                                                    ;              ■:  ,  ■  s     I'     •      1  ,             t.'hiir,.  li,  I'.  !'  rh,  A.\.  Kecne 

contributed  nm                                          ;''''l''i-'l            "i:    i  •  I'-  "■           T'    ■          :>  -I^'l  "  LnpuMi-litd  Scraps 

from  Sketch  B..,.,,  K    ;,  .  '       Fiio  iiiJuJl-  .1  pnrvr.m '  \m;Ii  ili-   inLnpi  ,  ■•  1  r^J   VWiILlt,  .\.R.,A.,  long  ago, 

C.  K." 
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LIST  OK  BOOKS  ILLUSTRA I  KD  BY  CHARI.MS  KKPLNE. 


iSHK. 

From  "I'UNC.II."]  I  ROBERT;  |  Or,  |  NOTES  FROM  THK  DIARY  Ol'  A  |  City  Waiter.]  [I'lcrune  op 
Waiter]  |  With  Illustrations  by  Charlf.s  Kkknf.  |  SECOND  SERIES  |  London:  |  BRADBURy,  AGNEW,  & 
Co.,  10,  HouvERiE  St.,  E  C. 

The  book  contains  21  illu  'lL-p.igc-  which  appears  on  the  cover  and 

on  p.  84.    All  arc  by  Kccnc  M  r.  lubly  by  Harry  Furniss),  that  on  p.  131 

(probably  by  E.  J.  Wheeler),  .n,  i    i„         ,    15;,  ;     vV  .  K,,  1  ...       .        n  i,  dated  "1st  Aprill,  1888."  Engraved 

by  Swain. 

1888. 

KING  JAMES'  WEDDING  I  AND  OTHER  RHYMES  ]  By  J.  SANDS  ]  With  Illustr.wions  by  Charles  Keene, 
Harry  Christie,  etc.  ]  Arbroath  ;  T.  BUNCLE  |  1XK8. 

X  (>i),  v.v  +  102  pp.] 

The  book  contains  13  illustrations  by  Kccnc.  .Mr.  Layard  says  that  those  facing  pp.  22  and  72  arc  portraits  of  the  author. 
Photo-cngravcd  by  Dawson. 


1890. 

THE  CLOISTER  AND  |  THE  HEARTH  |  A  TALE  OF  THE  MIDDLE  AGES  |  by  |  CHARLES  READE, 
D.C.L.  ]  [Picture]  |  A  New  Eiht.on  ]  with  Ei(;ht  Illustrations  by  Charles  Keene  |  ILonlon  ]  CHATTO  and 
WINDUS,  1'iccai.illy  I  1840. 

[Sv,,  f-i,  X  5),  vi  +  509  pp.  and  32  I  i 
Keene  illustratcil  ilij  .ii.r\  uuh  hficcn  d-jMgns  on  ihc  occasion  of  its  ap;  U'eek  in  1859,  in  a  shorter  form, 

under  the  title  of  "  .\  (i  iinl  Figlii."    Sc\Lri  .it  thcni  (engraved  by  Swain)  .1--  J,  with  one  other.    The  former 

appcir  ri,~pccin  lIv  on  y\\  \\.  I  -  1.  I  y  1,  :  ?  I,  2  U>  27  1.  ^  "I.  i.  of  On,c  ,1  lt',,i.     li;  j  l.ittcr,  appearing  on  the  title-page 

I't  1 1,  !  .i ,  r  I  r  n  .  .1  ni.iii  in  ht; .  rii  li  .  .  n:  iir  V  Jr  .  I  [|._.. to  right,  and  a  man  leaning  on  a  stick  seated  by  a  woman  to 
Kl!      M     '  .  L  !  I  '    .III.]  U  in.ln    int.  rill  in.  ili.ii  t|i.\  |  -     .  !i .  blocks  of  the  pictures  that  Keenc  did  for  "  A  Good  Fight." 


1891. 

CATALOGUE  I  OF   A  ]  C(  U  H\  I  K  .\    c  iF    DRAWlNtiS  ]  by   THE    LATE  |  CHARLES    KEENE  ]  ^VT"//  J 
PREFATORT  NO  r  ■  '  HI     I'HILI.II'S.    F.XHIBITED   AT  |  THE   FINE  ART  SOCIETY'S.! 

148,  New  Bond  Stki.  iS,,i  . 

^       The  Ciijcr  c.in-.nn-  it.  l\  ^'  N .  .in.l   ■•  IVi   •  .     ,.         Then:  ..r.     >ur  ,] :  n-l  ..1: .11. .  A 

miliM'i   [■  •.■.ii'  ,  .11  ■      .  !  .  .        ■  >  ,  .     A:  -  I::         L.i  .m.gue 

"t      -""'I-'/  oh.lmi  I  u.i,;,  iKid  41  M.nKin..i..r,  ,1k  -4iii..   pra.i...  and  rviT..duai..n>  U'.rc  croplojid.    At  the 

Gallery  ot  the  Fine  Art  Society,  251  drawings  were  e.xlubitcd. 


I  Life  and  Letters  |  of  |  Charles  Samuel  Keene  ]  by  j  George  Somes  Layard.  |  London  :  |  SAMPSON  LOW,  MARSTON 
&  COMPANY,  LIMITED.  1  Jt.  JBlllIStail'S  WOllSr,  \  Fetter  Lane,  Fleet  Street.  E.C.  '  1R92. 


MAR,ST()N. 


Snmcs  Layard.  |  London  :  |  SAMPSON  LOW, 
r-ThR  I.\NE,  j  Fleet  Street,  E.C.  ]  1892. 
A  Ci  mp.uiy,"  and  "1892"  are  rubricated. 


this  edition,  facing  pp.  1  15,  19:;,  3 
by  Mr.  Crawhall  for  a  Pun(t  subjci 
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LIST  OF  BOOKS  ILLUSTRATED  BY  CHARL]':S  KEENE. 


PEN  DRAWING  AND  |  PEN  DRAUGHTSMEN.  |  'J'!  1 1  1  k  \M 'KK  AM)  -nil'  IK  ME  |  THODS  A  STUDY 
OV  THE  I  ART  TO-DAY  WITH  TECH  '  NR  \1  sl  i.cl  s|  ions  ,n  lOM  I'H  PENNELL,  j  Lecturer  on 
Illustration  at  the  Slade  School  Unu  m  -  .  ,I)mk.    by   R.  A.   BIlIJ.— A  Woman  WRmNG.]  | 

MACMILLAN  AND  COMPANY,  I  LoNK  miuccxciv. 
[Demy  4to  (i  li  x  9),  a  photogravure  fromispi  in  J  l-l,nik  reverse,  R.  and  R.  Clark's  device  and  blank 


1  CASSELL 


189;. 

MODERN  ILLUSTRATION  1  By  |0SEPH  PENNl'I.T,,  Author  of  |  "  Pen  Drawinc:  and  Pen  |  Draughtsmen,"  Etc.  | 
[GtoRCE  litLL  &  Son's  Device.]  j  LoNnoN  (.1  1 '!<(,!  I:i  1.1.  &  SONS,  York  Street,  |  Covent  Garden,  &  New 
York.  |  mdcccxcv. 

[8vo  (7j  X   5i),  xxvi  +  146  pp.,  imprint  of  Chi  nk  rc\crse,  2  pp.  blank,  and  93  full-page  illustrations  not 

The  book  contains  two  unpublished  pen-draw  iiit:-  i  \  K^in  _,  .1  study  of  a  gentleman  paying  at  a  bar,  and  a  study  for 
"The  Little  Duck,"  publislied  in  Punc/'^  printed  from  blocks  by  Clarke  and  Dellagana  respectively. 
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